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Translated by Barbara Wright. 

One of the most extraordinary events of the late nineteenth cen¬ 
tury in Paris was the opening on December 11, 1896, at the Theatre 
de POeuvre, of Alfred Jarry’s play Ubu Roi. The audience was 
scandalized by this revolutionary satire, developed from a school¬ 
boy farce, which began with a four-letter word, defied all the tradi¬ 
tions of the stage, and ridiculed the established values of bourgeois 
society. Since then Jarry has been canonized by the surrealists and 
others as a pioneer of the modern spirit in literature, an Inter¬ 
national Society of Pataphysics honors his memory (see Evergreen 
Review, Number 13), and Ubu is being produced in the cafe 
theaters of Greenwich Village. 

Barbara Wright s witty translation of this riotous work is now 
made available in an inexpensive reprint from the original Gaber- 
bocchus Press edition, with drawings by Franciszka Themerson. 
Two previously untranslated essays in which Jarry explains his 
theories of the drama have also been included. 

Cover design by Gilda Rosenblum 

r Also by Alfred Jarrv: The Supermale , in New Directions 18 (anthology), 
NDP163, $2.25.] 
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This book, this play, 

this drama.. ■ Jarry was not 

very definite in his description of Ubu Roi. 
Andre Gide called it ‘the most extraordinary 
thing seen in the Theatre for a long time'. 
Sacha Guitry went further: ‘The question 
whether or not it is a masterpiece seems to 
me idle. I believe it is a masterpiece of its 
kind. You will ask, what is its kind? That 
is very difficult to define, for it is neither 
strictly humour nor strictly parody. It is 
not related to any other form ofliterature.. 
If I were forced to classify this phenomenon 
I should put it first among excessive cari¬ 
catures, ranking it with the most original 
and powerful burlesques of all time.’ 


Since its publication and production 
in 1896 , Ubu Roi has always been subjected 
to exalted claims or exaggerated scorn. 
What it really is becomes more apparent if 
one considers what its author really was. 

Alfred JarTy was bom in 1873 , ’he son 
of petit bourgeois parents, in Laval, May- 
ennc. He was a brilliant and original boy, 
independent, curious, eager to live; ob¬ 
stinate, fierce, sarcastic, shy. In 1883 he en¬ 
tered the Lycce at Rennes where he learnt 
with extraordinary ease but would take 
orders from no one. He worked when he 
liked and not otherwise, he was a superb 
wrecker of classes when he felt inclined; he 
applied himself to sabotage with wit and in¬ 
telligence. One of his professors was a M. 
Hebert, already known to previous gener¬ 
ations of pupils as le Pere Ebe, or P. H. Le 
Pere Ebe was physically grotesque, flabby 
and piglike, lacked all dignity and author¬ 
ity, and had been the butt of schoolboy 
humour for years before Jarry’s arrival at 
Rennes. To Jarry he became the symbol of 
all the ugliness and mediocrity he already 
saw in the world, and he became the fier¬ 
cest and most bitter protagonist in the anti- 
Hebert ranks. He, and other schoolboys, 
wrote Ius Rolonais, and performed it in 1888 
in a marionette theatre in the house of one 
of the Lyceens. This was the prototype of 
Ubu Roi. 

In 1891 Jarry went to Paris where he 
studied under Bergson. He published Hal- 
dernablou, a kind of dramatic divertissement 
in verse and prose, he founded two reviews, 
wrote various works, and in 1896 he pub- 
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lishcd Ubu. ‘He had kept l.es Polonais , he 
made use of it, not without altering it, com¬ 
pleting it, adapting it. And if this text— 
and he made no secret of it- were not en¬ 
tirely his . . . it belonged to him all the more 
because of the importance he attached to it, 
because of what he saw in it and added to 
it.’ 1 

This touches the crux of the great Ubu 
controversy which arose years after Jarry’s 
death. One side claimed that Jarry had 
nothing to do with the original text of Ubu 
Roi, that it was written by a fellow pupil, 
Charles Morin, a few years before Jarry 
went to Rennes, and that it was merely one 
of a series of plays in the anti-Hebert tra¬ 
dition. When asked why he had not claimed 
the paternity of Ubu Roi during Jarry’s life¬ 
time, M. Morin is supposed to have answer¬ 
ed: ‘C’est qu’il n’y a pas de quoi etre fier 
quand on a fait une connerie pareille.’ But 
Jarry’s friends were categorical that though 
he enjoyed mystifying, hoaxing and fooling 
people, there was no doubt that he was the 
author of Ubu Roi. 

In any case, Jarry succeeded in in¬ 
teresting Lugne-Poe in the play, and in 
December 1896 it was staged at the 
Theatre de 1'Oeuvre with Gemier in the 
title role. 11 caused an uproar, was violently 
booed and violently applauded; it was 
compared with the work of Shakespeare 
and Rabelais, or dismissed as insipid non¬ 
sense; it was called the inspiration of mod¬ 
ern youth, or dismissed as a rather poor 
joke. It was not unique in providing an 
outlet for spurious emotions which, funda¬ 


mentally, never have any precise connec¬ 
tion with the occasion that arouses them. A 
royal wedding does just as well, though 
perhaps for a different public. But the re¬ 
sult was that after the performance Jarry, 
at 23, had become famous. 



He had always been haunted by the 
figure of Pcre Ubu; it symbolised ‘the 
cause of all his sorrows and all his revolts’. 
He had already included long scenes from 
Ubu in his fragmentary works, Minutes de 
Sable Memorial, and Cesar-Antichrist. But 
now he became possessed by his creation 
and began the ‘absorbing Ubique career 
which, dispossessing him of his own per¬ 
sonality, was to deprive him during his life¬ 
time of the estimation of those responsible 
people who, after his death, were to claim 
so much affection for him’. 2 He adopted a 
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peculiar way of speaking, referred to him¬ 
self always as le Pere Ubu, using the regal 
‘we'. 


It is difficult to see anything in common 
between the real Alfred Jarry and the es- 



Alfrrdjarry at thr time he wrote Ubu Roi 


sential Pere Ubu. Ubu was conceived as 
hideous, grotesque, with a pear-shaped 
head, practically no hair and an enormous, 
flabby stomach; the embodiment of cupid¬ 
ity, stupidity, brutality, ferocity. Jarry, in 
1903, four years before his death, was de¬ 
scribed by Andre Salmon as having long, 
dark hair falling almost to his shoulders, a 
face of a pure oval shape, a straight mouth, 
a short, well-modelled nose and black eyes 
that were honest and ardent. He was stub¬ 
born, shy, arrogant, incredibly proud, a 
rebel who liked to show off but was funda¬ 


mentally mild and good-tempered. He 
loved the country, exercising, bicycling, 
fishing, and had a reputation for being able 
to catch fish where there were none. 

Yet, after his metamorphosis into Ubu, 
he was described by Gide as ‘a strange kind 
of clown, with a bellotired face, a black 
beady eye and hair plastered down on his 
head like a skull-cap’. * He made himself 
look like a clown, and he acted the clown, 
in his w riting and in his life. He had become 
a cult, others started to speak and act in a 
manner they imagined to be Ubuesque 
(but none so efficiently as Jarry); he had 
insinuated himself into people’s imagin¬ 
ations, had become an avant-garde Donald 
Duck. ‘At the Mercure (at that time)’ writes 
Andre Gide, in the commemorative num¬ 
ber of the Mercure de France of December, 
1946, the first number to appear after the 
war, ‘he exercised a curious kind of fascin¬ 
ation. Everyone, almost everyone around 
him, attempted, with greater or lesser suc¬ 
cess, to imitate, to adopt, his style, and 
above all his eccentric way of speaking 
which was relentless, without inflection or 
nuance, with an equal accentuation on all 
syllables, even on the mutes. There would 
not have been the slightest difference if a 
nutcracker had spoken. He asserted him¬ 
self without embarrassment and with a per¬ 
fect disdain of convention. The surrealists, 
later, never invented anything better, and 
it is with justice that they recognise and 
salute in him a precursor.’ Jarry’s dis¬ 
possession is so striking that it is a little 
surprising that he has not yet been elevated 
into the prototype of a Jarry-complex. One 
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ofhis strongest impulses seems to have been 
the ‘disgust, the fierce contempt and the icy 
gaiety which both people and things in¬ 
spired in him’. He neither wished nor was 
able to adapt himself to the world as it was. 
He ignored the conventions oflife, and even 
the conditions of life. He refused to com¬ 
promise with something for which he felt 
nothing but scorn, and he accepted with 
indifference the logical consequence of his 
attitude—that life should destroy him, and 
much sooner than most. 



Alfred Jarrv in 1906, by F.-A. Ca/als 


When his parents died he immediately 
lost on one of his reviews the money they 
left him. After that he lived in almost per¬ 
petual poverty, refusing most of the help his 
friends offered. When he had no money to 
buy food, he drank. Andre Breton claimed 


Jarry as an absinthe-surrealist. Chauveau 
puts it that alcohol for Jarry was ‘more than 
a habit, a vice or a weakness, it was a con¬ 
viction, a need, a sure way of attaining the 
absolute. At first Jarry drank in order to 
scandalise, continued for the sake of con¬ 
tinuing, then out of necessity, despair, pride 
and genius’. 

From alcohol he went on to ether. He 
lived in a picturesquely filthy room on a 
floor called the second-and-a-half; the ceil¬ 
ing had been lowered and the room was a 
sort of cupboard between the second and 
third floors. He lived with two owls, 
(originally alive, later stuffed), a guitar, 
stinking flowers, masses of dirty papers, a 
stone phallus. Jarry’s personal decor sounds 
familiar. He was certainly different from 
the bourgeois, but perhaps not so different 
from those who differ from the bourgeois. 
But his brilliance and wit were uncommon. 
Giving a lecture on art and artists he spoke 
of everything from Turkestan to Bergson, 
from Fragonard to angling. Afterwards one 
ofhis friends told him that he had found it 
very interesting but hadn’t understood a 
word of it. Jarry answered: ‘That’s exactly 
what I wanted. Talking about things that 
arc understandable only weighs down the 
mind and falsifies the memory, but the 
absurd exercises the mind and makes the 
memory work.’ There are many Jarry le¬ 
gends. He is reputed to have been the dis¬ 
coverer of the Douanier Rousseau and to 
have introduced him to the French public 
as a great painter, though he personally 
had no belief in Rousseau’s talent. Then, 
though he would appear in the street in a 
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fur tiara, bedroom slippers, an overcoat 
falling to pieces, and armed with a loaded 
stick and a couple of revolvers, there is a 
story that when a Belgian girl who had 
heard him lecture, went to Paris and got 
herself invited to a lunch he was to attend, 
expecting all possible excesses, Jarry, fore¬ 
warned, appeared in an impeccable black 
suit and behaved like the most perfectly 
respectable gentleman. 

He spent days on end alone in his 
squalid room. His friends deplored his 
wasted talents and helped him as much as 
he would let them, though he would accept 
nothing that he thought was offered out of 
pity. Then for two days no one saw him. 
Two of his friends went to see what had be¬ 
come of him and found him lying on his 
straw bed in a state of indescribable filth, 
paralysed in both legs and unaware ofwhat 
had happened. He was taken to hospital 
where he became rapidly weaker, and on 
the ist November, 1907, he died, at the age 
of 34. His last request was for a toothpick. 

Perhaps the wisest comment on him 
was made by Gabriel Brunet: ‘Jarry's life 
seems to have been directed by a philoso¬ 
phical concept. He offered himself as a vic¬ 
tim to the derision and to the absurdity of 
the world. His life is a sort ofhumorousand 
ironic epic which is carried to the point of 
the voluntary, farcical and thorough des- 
struction of the self. Jarry’s teaching could 
be summarised thus: every man is capable 
of showing his contempt for the cruelty and 
stupidity of the universe by making his own 
life a poem of incoherence and absurdity.’ 


Jarry’s collected works consist of some 
2,000 pages of plays, prose and poems. For 
a time he also wrote theatre criticisms 
which were brief and amusing. And his 
ideas on production were still considered 
innovations when practised much later, as 
for instance, by Cocteau. He wrote to 
Lugne-Poe in 1896: 



True portrait of Monsieur L'bu 


‘It would be interesting ... to be able 
to stage (Ubu Roi ) ... on the following 
lines: 

1 Mask for the chief character, Ubu . . . 
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■ A cardboard horse s head which he 
would hang from his neck, as they did in 
the old English Theatre, for the only two 
equestrian scenes, all of whose details are in 
the spirit of the play, as I intended to make 
it a “guignol”. 

3 Adoption of a single set, or rather of a 
plain backcloth, doing away with the rais¬ 
ing and lowering of the curtain during the 
single act. A conventionally dressed char¬ 
acter would appear, as in theGuignols, and 
hang up a placard informing the audience 
of the location of the scene. (Note that 1 
am certain that the written placard is much 
more “suggestive” than scenery. Neither 
scenery nor supers could represent “The 
Polish Army marching in the Ukraine”.) 

4 No crowds; these are a mistake on the 
stage and hamper the intelligence. Thus a 
single soldier in the Review scene, a single 
one in the scrimmage where Ubu says: 
“What a gang, what a retreat”, etc. 


9 The adoption of an “accent”, or rather, 
a special “voice” for the chief character. 

6 The costumes should give as little as 
possible the impression of local colour or 
chronology (this renders better the idea of 
something eternal). They should preferably 
be modern, as the satire is modern; and 
sordid, to make the play appear more 
wretched and horrific.’ 
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The influence of Jarry and of Ubu Roi 
has been felt in all the arts. Amedec Ozen- 
fant 1 2 3 4 wrote: ‘One aspect of modern poetry 
is often a highly emphasised extremism. 
That must be attributed largely to the in¬ 
fluence of the extraordinary Jarry, the 
Cambronne of poetry. Jarry is the last high- 
powered romantic. . . . The wit, often 
piercing, often profound, of this profes¬ 
sional toper, because of its monumental in¬ 
difference, made an immense impression 
on the often highly intelligent originators 
of Fauvism, Cubism and Dadaism in paint¬ 
ing, literature and music. Many contem¬ 
poraries reveal this influence, most curious¬ 
ly allied with the eccentricities of various 
original characters out of Gide. Picasso, 
Satie, the Cocteau of Parade (1917), and 
the Apollinaire of Its Mamelles de Tiresias 
(1917), owe a debt to Ubu Roi.' And Apol¬ 
linaire 5 . . those who study the literary 
history of our time will be amazed that, 
like the alchemists, the dreamers and poets 
devoted themselves, without even the pre¬ 
text of a philosopher’s stone, to inquiries 
and to notations which exposed them to the 
ridicule of their contemporaries, of journa¬ 
lists and of snobs. 

‘But their inquiries will be useful; they 
will be the foundation of a new realism 


which will perhaps not be inferior to that 
so poetic and learned realism of ancient 
Greece. 

‘With Alfred Jarry, moreover, w e have 
seen laughter rise from the lower regions 
where it was writhing, to furnish the poet 
with a totally new lyricism. Where is the 
time when Desdemona’s handkerchief 
seemed to be an inadmissible ridiculous¬ 
ness? Today even ridicule is sought after, it 
must be seized upon and it has its place in 
poetry because it is a part of life in the same 
way as heroism and all that formerly nour¬ 
ished a poet’s enthusiasm.’ 

‘As for the action, that takes place in 
Poland, that is to say, nowhere,’—so Jarry 
finished his speech introducing the first 
performance of Ubu . 6 ‘The idea of some¬ 
thing eternal,’ he wrote to Lugne-Poe. Per¬ 
haps Ubu is eternal; it has not dated in the 
half-century it has been in existence. One 
imagines it is even more topical today than 
in 1896. It is timeless, placeless, it shame¬ 
lessly displays what civilisation tries hard 
to hide, and that is more than lavatory 
brushes and schoolboy swearwords, it is 
an aspect of truth. 

Barbara Wright. 



1 Haul Chauveau. Alfred Jarry , ou la Xaissance , la 
Vie et la .Wort du Pere Ubu. 

2 Paul Chauveau. Alfred Jarry, ou la Naissance, la 
Vie et la Mori du Pere Ubu. 

3 The Counterfeiters. Pub. A. A. Knopf. Trans. 

Dorothy Bussy. 


4 A. O/.enfant. Foundations of Modern Art. Pub. 
John Rodker. Trans. E. Allen Asburn. 

.*) G. Apollinaire. L'Esprit .Wouveau et les Poetes. 
Harvill Press. Trans. R. Shattuck. 

6 In 1696, when Poland’s name was erased from 
the map. 
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Composition oj the 


Orchestra 


Oboe 

Pipes 

Saveloy 

Big Bass 

Flageolets Transverse Flutes 

Concert Flute 

Little Bassoon Big Bassoon 

Triple Bassoon Little black Cornets 

Shrill white Cornets 

Horns Sackbuts Trombones 

Green Hunting-Horns Fipple-Flutes 
Bagpipes 

Bombardons Kettle-drums 

Drum Bass-drum 

Grand Organs 




Characters 


Pcre Ubu 
Mere Ubu 
Captain Bordure 
King Venceslas 
Queen Rosemonde 
Boleslas 1 

Ladislas V their sons 

Bougrelas J 
General Lascy 
Stanislas Lcczinski 
Jean Sobieski 
Nicolas Rensky 
The Emperor Alexis 
Giron J 
Pile > Palotins 

Cotice J 

Conspirators and Soldiers 


Crowd 

Michel Federovitch 

Nobles 

Magistrates 

Counsellors 

Financiers 

Financial Lacqueys 

Peasants 

The Whole Russian Army 
The Whole Polish Army 
Mere Ubu’s Guards 
A Captain 
The Bear 

The Phynancial Horse 
The Disembraining Machine 
The Crew 

The Captain of the Ship 
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MERE USU A/oio y5*\ \u*~ps. 




P;> uBU 


Ubitj P4ss /He He ***sfar>y. 

chiefs so rC.Ast~ Z CAM. 




mere u>bu 



PERK OBU Du.fStdm y €-t&Ayj>te ^ Qxptmd^ 
TZo^duK*, Z t**aA*f % tat & 
ib jpu. 



THE OTHER* 


f/ey, A3C Aai/gii/ 1 Jyad. Or*yH\if^ 

6 €«/f* 


k)LaJ~ dyou. 

KajA. <x*.y'fCli+jj fb e<v/* ? 
Otc/ Jf*-U JO f ev^CAy b(TxAy, -S(Vy 

A.-ca« / 'B&iuAu^e. 



(NO ONEBUMjts) 

UU LU 


TERM L/BU 



UBU 



<^> 

#av<k/ 

i A <fo v»u /k y 

4*3efC ^bs.^j^T y- 

(HC BE^IVS TO TTffcfltf TWCM^) (^^J' 

<\ ,y ::; ^ /Vi" 

\\ a. .. ■ - «, 

au . £y^^L^buU>.! Ht/pf 'puAsefa*: 

sUittK, ZUittK ( OufeieCa ( 

21 &0m^mCs*/ 

^ 4 -\ LitUSA^ f £&USy 

&A*^Ubu ( ^«u‘4\ 4*fa«v 

**2&/ 


L/; 


ALL 



*e« e obo - ( faey ' ir * J****- — Gc ^ 

but 2W ^ 

disw «v, 

THE/ ^O^^WlTM MERE uBuj 



SCEVE !+. 


MERE UBU , PERE. uBU , CAPfAI^ BORPURE . 


PE RE UB 


U fo*U, CoLpljauL^ oUtyyen< <x\ 

Jocrd. f Jrr\. 

Capt. b^RP^* e 

ttj } H 'I 

J 


PERE C> 


/Lu HuL ! ftjl sLiijh *O^S^F~ r ^e^(, 


/ 

MEdi UB 


o T&AAj^s «• 

/• J- » 25 

PERE UBU 



CAPr.SORDURE 


PtRE UBU 


J .' 

UKlfrH^ I 

J--.- /—^ 

*pOr^&u.fCn. CpJ Z7 ^ttct^cr'oi. 

2 A>«4Ji 

t/Ce^y bck^iU^ P 4 .AJL CC£>n. 

JTm. a if J* 1 * c 

X tUaU Aire* /o(<x**xA. 
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CAPT.SOftDVRE 


PE RE OBU 


CApraonoi/R& 


Aa a yru. 4 MU *sC*s? 

7X/V -feUetas hx> ^er^, ^*S 

JU*SS**(. 

2-f ?ff <* ^«<y6'6« ^ fcitf?Mxp 

t^€Ucosfasy L 0 U Ops. . J- /tA 

/fcirt rtt ( 4*<**y, mtoot 2 / 

A* -y 


PE«E U«U (■mRowri^G HfMJElF ON H»M AND KISSING HIM> 

/K I 

OL, oU, 2 *+* t/M*y AaW 9t 

V\%" ?/ 



r.BOROURE Took 



• w&j !fj u U£n* . 

2t<ru'f you <*** *o<xsC f \ 
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pgftE UBU 

«£/>«% «S\ 

MER1 UBU 

A/ci/44 ! 

>p£mm uau 

L V “tK&auA on Jo* 4 * ^KC. 

HCRl UBU 

Bty sk (&t ( 

' PERE. UBU 

Be\Aujkst / £vt 

£y Aaosji uLu ■**» A-uM 


t cLiU. 




/ 


PEPE UUU 


Mssscrr^eR 


PERE vao 


mere ubu 




mtm UBU, Mtfte u3^, A MftssErv/^EO 


M.ffUSt-AOLK J tAUaA' yow Mfx*. +JE ? ( 
G-O a.tOmy J ysriA. ba \4 /VJ» . j 

- . ^ 

'HOKSf<t*A. </jfTA «*-M I^/ivhomW 1. 

- ; / / \ 
I® nm /CJt\£jr $ p*%MS-Q**~.ca . 

OL SUtttK l y<*-<A24Dofauig ( iy A*y 

Ccu<s^4 ; Z «/ia <^iTCO 

£ /ox-e T f A(*cf([ 


OOLajk a 'f^x.Lh. ^ A*%M 

t1***j*'s K&t A*<AOU tfst+G. ^ 


AU ! 1 W j*t **■*• *W**. • l 'u 

■Secy "ductst "it /t*«AR UU(4 


PCRB ueu 



MERE OBU 


( F<z£ £ £C y if yn*. tLoJt. 


PSiftE l/BU 


Kv*! T'u qo '&-*s Ai/Kti'i. 


t "> , /. 

T 

(«e ^oej out) 

mere Obu (Ruwvivq afterh/m) Hi ( PqASL ULu. t U6uj 

LCC aj\v*. ysu £VfVvs* 

* (SHE ^OES OUT) 

(on.) Ok ! Shifty l L/ru.'**. A <fAub 


J 


J 


1 

\y^0S SCBUE <&. 
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i 

1 PERE 03 U 


T>et?K-/t.» 0 u 
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M«, !/■ A\«AA 6C£m 

Bo+dusut. 

THE KIW^ faUmjts ; %* Ubu ? 




CAKT BORI^RE ff^ J. Jfe . 


?> 


Tnr tcA 


A'/st ^ tfkV A*+\*U*jy 


(Wife 'i 



THfe ITINO \ fi* 4 e. (Abu. 


HUM MH 
Cm+tmJi** 


£**k*6#u«\ «(6Wy. 




PUS U0U 


THE KINS 


pere omo 


THE KING 


BOMREUS 


PE RE U0U 


OU i/'QA.CMsfas, Z dcr*£ 

know koto 1 * £&*.*.£ yervc ■ 

Zo*!t tUjm.t\k *Af, u&ct y <uu^ 

be Resent 

at tUe /evt-ecLf. 


X'u b* tt f €\sK J but b* jBtret 
kt%PUyA tc ^cca^t* /Zu3cA/«^ 
toy mUa st(e . ^ ja. 

(HE PRESENTS THE KIN© 

O 0 U. 0 Z J* y°« ^k/>eo^ & 

cto * ^oy <o4<i ^ ® ^ 

A%y // ^ 

8ouq*ve/<xs. 


(OU^ut Koao. 

Cebu. SS ■ 


/V#a* £ i 


(as he tkr 



DOtVN ) 



OU { Otx> ! Help ( £y jjvzac\, 
1 W 4 >uptuou^et 
(t<t<^rt(*\/z. **.*~dL 4 >u.z'GlM 

Y^ ; 


^Ukfz/K^. 


THEKl t*G, (PlCK'W^ 


h-m op ) ^4? w« / A*st~C. ujJt t 2 ypj^^ 


PCRE l/BU 


T«E KlffCf 


yps /*>4jw4 A A-et^r^, 2* 

fA olU <e*t*.i*>Cy f**£s aay^y. 
POLajt **rU h+pjse+K A AvcAjc (A,(oc^ ? 

A^e sL+f( p*»v/4* jk\ X«a 





J^RE. UBU 


foeU, 


Xr<^X 

To dbtGAdle oxcn b>(oi*s-A 


rUf Ccrt\S^f*% 
tt/«\ y £oWy J* 

aA ztt 

olK&o a«o . 


dUcAoCq. 9V OXt* £>{<X*Sj&\ 
\3pf\m>cy. L&C S K«cia 
rWy J* Uv'C^rs • <tf 

*uVk«, 'rj. yru.'tt 


C APT.BOTVbKB 


&a *.CsA®uA, fa'** ULu. 

^ 3/: 




FER 6 UBU 


ALU 


FERE 


CAPT- 


U&U 


j>&iS0U. iy sf\cJC.rt^ 

Ssfue du\se^.c. /X A^-S (tu\aC.. 

/vc^u Xe st*u\fc 
A/havsc^ Ae'^f y*«*# W 

^A«K ^ 

X A r» -Y~ 



<Sa< 


tCjBvt 

y<n* 

•o4^u/* 4«. 'f£-i*yjcs . 


BoRDl/Re X- ^u'kX <OC SLtruick Ai/u 

A fo*\r£i *«. tafox* «o/J& A S 
CL^d Sp/uf~ l\>n\ e ^Cc v /tfx*. 
Ac<3^ to AoM^O^S.. 

l&cut'S b<6b^ <**M. q<xttauCt. 


Alu 



rcB* vev 



MERE UBU 




a iked t4 L e st^6s bjc4u*y 

Jru- ? X 4 «>>ve/KA«A 'H*vt 

iobtt*. tbcAjis OL £&i/t'c*0 
^J€aai 4a<tk s4id€s tUjaAr Atcvf 

be*.dly . 2“^ Z LckjL a 

-f€2 det*OC*ACR 

you >io y+t fuySt^ out 6f- tLt's 
cidrfj &i*Si M-tSSj W Z 
^ r AtU /u.e £Wwe c*st<, «x 

& *oe4T 

04 ftai &kdu‘£*t, rtL* Co*oev*d, 

'tlsO. Vide C 4 *M. &-uM 

3 > 0 *Ou ooitu ft**. Cib ! 

f4e<fs £«y> 

i( you. cCou’t <o«ut *> £* fa* 
/* n^y poz&*t. AuyufOLy^ X 
to -expos-e *~ys*(fy*u. 
£0 ytru-f *+\ youjtsojt 


-^f 






•f*r\ S >f> 


s aCi'H-; 




VJ 



fett/ol** t cf~ £xi ia^tblK 7 A «U 

S a 


Aet^j okas« fiAes 


01 * 


£i*A. <uf 


fl/iCl. 


MERE UBU 


jy sAduf/ 

*\tjL£ 6 q <*A»fc zfc 

' ocrps 


o>\ 


Ay ? 

Ou>t Sfc(n. wicy, 


f4.»r *s <o4«^* «o« 

t^A. <x . £ 'u by <X*sdL "fatad. ert^ 

A-is '&es / Aa'ft &rcA ffitt 1 af - 

X'« SH(TTK tk Lt*«fjU+d 

r “’Mcv^ yrru 'U 7^C\^vo 

£,\ 


a/ «U< 


U 

yen\ a*S*.(u*S <Tk 


y<«, 

olem^t y 



Sooh Ct^ An 5 
"tex^K 6-*S Scitp^xjt 



4*d 1% 


T °ft 


J*- 





A»)/£ A«y A*«A 


CAPT.S®«Ot' Re 




PE RE OBU 


'K fHASUA-6 &f. H*. AbyeU -fmjutfy. 

^05, h SpQAA*Uy "\rcan 

ycKfy Bo-uyU’/as « y 0 ** * 

(they- <50 oirr) 

PERE ULBU (RUN* 1N5 ATTKR THEM AND MAKiwq THEN COMer BAC<> 

«*■ (t*<£t3f>et*S<X&>fe 

/Off H+usJ- Sajcaa -ftjljt 

CAVT.ROKDVK& Bftfjt itfVJ C<Laa f Ajff. 

^rf a 

p£mtu»u &6* >oV# sfruvd /*. ^y\ cu*.. 

*ti Aft **yL£, Sj+ b* itf 






Z ****** yo bo&k. ^ 

A\y ^joXK Mj*OL*y fesQ 

K>*/J4L wvua A& c Aatfl*. 


THE Kltf^ 


VOON^ -BOU^WLAS J- Tfc v»ua mistjix, La\&(. 

a.Kd Faftju. 


TUB quEEAf 


rnE KiWq 


THE quEEK 


tf«u*€ y ru ^ icClM 4 .£ 6 l\clU, 
to JO tfe '£L*S 4&A/i’€*<Aj f 

>o^y £&en+fatJt‘ 2., f 

&uA~ <ri«ji < 3 u^<jc’m / 4 *Aj?uJ£ _£ 
y~*g t, 4 ^/k /'h ^ 

ysi* **~*tts &*. ^cx 

cj? 4 xjr <*-**-\S K^trvoitAjj 

y&l* /ntb ftU ^rstu /a / <Ut^ <U\ 
«UMjjCm. / /i'(^ 7 %Jt Olot 'K 4 \+lS 

fltf PoIakA, p(<*c-**-*} 'H+* c^aur>\ 

er%K 4 ^‘t k- 9 J**( ? 


TH ■ KlN’Cf 


*K 


f 


rwe qvtcM 


^tA* 4£a £. 



THE KltfQ 


Mix*. f £-—«. Ac trst oy»n'jCst~ 


U <*Usu> 


J*-** *WHMCv\ A>faO <0014 
AipuXff/ t* ^ ^4tM7i «Uw^ 


THB q. a *OUOC CoLm/t «i *(*(us*'eu. ! 




Th* 


THk QU*SN 


(ro-v( "tUsi JhAtuf £-^*-*CAs& 

bii&L o/-S k-aja^> y*u. ( 

&ouyK&/ms, Gtru>+* Sn& 

'CsU U9*f& /k^ tfe -^0*1 

Jfo-u*. **** J<*** 


TMB PCjfc4^rtAp4<Y^ , BO 

BORpiray AHp^jfrrt^HeIf / 


SrC^L 


I 

/KV 


R^ieS* 

fcROuWv—. 

BOl-gWi 



i-A>ryt:A 5 s, r^* 


f 


V .) 





THE KIM<q A JoLU fa* i< uUuf £\‘ 


THE KIN-q 


P*RE OmU 


c^ rtLp Aowps. 

Pk^e L/eu (TOHtf hcn) /^€ ysu> fe&Fun: . (TO the KIN^) 

AJe Ms cwm /^, 

(wu'S MEN SURROUND THE NIN<j) 

/l4 ^ 7Z*e\«5 i2L« /faimyuuxjiAs 

£4fO~> «. ft^iy 

A*.*LyH.ffrc.-e*c+t. 


£t Jto-U. 'tUiik ? Jlny. C*Flt 

Ccn+sy & **tz. (flgK <*Jt 'ttaf'dUM. 

(To the Soldier) / 4 <tw /V </■ 

XrVcA 4*>«.$hst^ yo w* 

W6t &-+s*urr ? 


But tUjt'x so/p&ca f's yf **Y c faaL**. 
teLmA’s tUsk * 0 oMl\ m 9 »H\ yru., 
^*■44 Ubu. ? 

r 5 > 



THE K<W^ 



pmre imu 


THE 


Tikis { (urn STAHWS OH HIS mot) 

. ,, . \ w 

AX%cfc4 .1 


mu i/bu «5A i Ah ( ^o#wj 

, -0^ 

CAPT.BOK.DVRE HuMclL ( 4 Av**<ji ( _ 

(ALL STHlKm. THE KIK^ ; A PALo-n^^rPJ-OP«-S) 

/)/. / J£/^/ M7.. 

THE KIN^ 




fit ! Htlf>! toy Wm, l 


4 / 

EOJJLSLASfto LAOULAS) l^kaJ’S ka^j&i\i ? 

AH lW ^crf* 

/£* xKkSusS, hno./ 


FIRE UBV 


CMT-BORDUKE 


Wf fC*. hoLi^* H 

Aa 




(THe K»W^ 'S jOM( 




/ 


V / I SCEV* 3 - 

\<L, 

■m^qi/EKh/ Af (<*&t riu £«« tt^y^a Zo f4aa/ 

^ASSttW. ^ 

o 

BOl/qRELAS ^TU A*UKJ *.&fCjty 4 ^T<*-\. '"'" 

^AfW^Hrn/i.iw 15 heard owryiDE) 

(54 ' <o/v^ oU £ s**? 1Uy -fat> 

^«as««V £y /^4t 

4 >*\S . 

the 

fTSi * v ^ / /»s/k^ 

sovqRELAS “7L&. A^#ky /J 

vjj/ (4Ly>Tl^ d 

T\ ^ &*&*>. Hi 


<? <*>. /:; r V"- x 
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THsr 


BOl'QRBUVS 



■me <JUEEW OL ( 1*9 S SU\>iCcA*\*4*e(' 





THE SAMS. T+ * 'S BOOKCu POWW. PERE u»i/ A-WP HlJ MAOMEM EM-rE-l?. 


&euj\a/c ir, Ue> y^ 

£o<&«.£ ib eCo 4t> f 


BOU^RCi-AS ^ 2 £ 4*4 defied 

/Uy M0f2i£A & 1^9 . 7if 

-£(■*£t 2e irauka <* /r a 

dt+d Aaa^a.. 


OL, JSkfKduAtj £>*+*■ ^\ty£."6^ujkdi ( 
Let Aa« ye/ 0C*? 4-eVft. 


A joloier (advamciw^ ) tfau+ds Up t &uy^^lf. 

mu«r^ boci^KklaS sctuu ; tfkjr /s* 7^ 

(He JPMTS HIS .SKVU.) 

Soi4W«lii / zftxud 



THE yew 




TWE £)i/ee ri PtlK<i. A A.y SV7\, <x*d 


iODCjRBLAS 


rfeftfc UBU 



/ 



BOU^KSLAS 


AL( Grd ( 7Z./S As 

*\y V<Q*.J***+> CA . 

(HE Ri PS OPEN pi BE ustrs BOO PEE WITN A 
teqruble Stroke of hie sworo) 

A KgflsA\j 2 m* CM\s*ii*j ( 

(HE DISAPPEARS BY THE SECRET STAIRIn/AY) 

scewe5^ 

A CAVE iH THE MOUNTAINS. 

YO unq BOU^RELAS ENTERS .FOLLOWED BY ROSE MO MDE. 
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BOUQUETS 


AJ f /f<*e «^7 tx dice* (0/ue 

by r£^ r 

fforuj Ca^u £ «Tft 

Lfotos ? '71*. b**~y s7*ua.j ffWi 
•fruity cteskoycdj A**d yen, a. 

SCsotK *rj. 7t* **.rsf *^td>k 4 *CZ 
fLmcX’ eu-ts ceLh^ittd a Xccn^dj 
•£tr\c*d f* ^(om /A.to ?£t *~OUH.'fa.!h&, 
(;k* a. S*\uqqU*. 


fa.d Ly y\taJt C^rd / 6 y 

»Tv* ? W «/«/y«A ^PA< 

Ak A)Ao 


A© Ok« 4L**tn-l£ -J^OHa. /O^-CAj*.^ 

A t'/ /<? SCfUKflfA^ a. 
clis**pu,Tck,&/g Va.qa.bsu.d ( A*%d 
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A? 


CotA.t^d 


da 


/ 

TCg. 



Ttm 


sov^rblaS 


the ({DEEM 


30 tf^R 8 LAS 


Vi lL\i»- 

Uy 


to Ic 


kx*jc A.rf* as 4 «uu^ 


^4 A)4a<« £ ^ugmA a>> 

AnO r A>«^ hefasi 
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RuA- ^IV). ol/o^s ( Cv^yWL«K« 

/*4 a/t*W. ^ ^ 

£f Cjouu! t b* kafj^A. Aj* A*ui& 
teaJJh cluJl t*-*f*j Mire* 

A€korUMC< Oi*a A/^4^5. 

Z XfVfl Acp* ^u, A*y <4 «ma 

c£*‘Af. 6uA" ax «^-\ /ujb / £ xLojU 
fc £*ea HoJf- 


SU 

JRvut 




H&\ Las sfoppe^ Jx&afr+A. 

Ske is el&uU ( 2s j- prssii>(* . 

A^oiLa^ v '<ct,'** etf. &ULt\ ! 
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DL CrcM! Lsyj saU i& /'s Tc> 

^PtAJitayts. 

MtfC. A t %>i\iL(a 2© 

piOtSUA. 


(he FALLS A PRET Tto the host violent despair) 



(meanwhile the souls op vemceslas .boleslas and 

ROEEMOWDE enter THE CjROTTO , THEIR ANCESTORS 


SOU^RElAS 
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j-OjM .1 (if, n AV ■/ Sy\ 

/^4S'i / fr 


\ w/ 
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SCENE 7- 
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pKb *+*fce 'tCjc*A~yru’fl \aafly 
VCa 7cO^«r. 
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/ 

• O (isU A* Ot\Gy t A»~M JGt*uJi <*Ji. 
7ZccJr j^eriA. toUjo KJeLt'jf’ Tfc 
JO <^0 r tO M & ^2vfl ■€*-^ 

Covojf‘ym>^ff(. Sfm>£" frzfrif&tA', 

£. e^xx<re *~y Aeut^oUcAKcCH-Q-ij 
Y&< "f^k^ ^ «V>r»f€ «*»>’£( 
ft* eojp^A ^3 yk\ fore *o4-o 
f ajVkvA^4.<v ca k s4m< 


^Srss- 



all 


Hk*S cas« as a cdfexdtafo* 


|/es / )Lok 4 //ve / 

WW’ a JensriA / K)e neV4\ 

TaA) So A*(4C.lt MOK^y /#\ 1^MC£s4t£ * 

ti'h+e.. 


♦ERE l/BU (^OTW/UV.TO MERE i&)/Sstk* & iKe** f 

(ALL THE PEOPLE Gp AND LIMB op AT THE END OF THE COl/RtVARD) 


&€, ft*®, H<r*x / oue ^yiru \OaAy ? 

ye* / <y«*f 




PERE OEU 


CAFT.'BOKJXJKB O*Vw«a^ f 7Xr?y ^ CB/kf*^ { 

Autrt. Ha 6#m /a f+ouf is /rsiu^ 

JAOMk/ 

AcV Ay*/Ztt*g •/■ Uj& ajmJ*-- 


MERE UBU 


CAPTBORD^RE OUi its ka f /os/ 4 ^ 2/i acr€\. 

X^x ytu» o¥tu&\ rut. 

(t*ie ONE WHO WAS SECOND $ETS' IN RiRST-) 

Z-«TK« //’CT /U.'c/e/ Ea4.*AO\/}fiU> ( 
4't/? 4 n.‘cA<®^ W^/^O^/fcX f 


ALE 


✓ / , 

MiCfieLmiEBo/rrrH 


SiAa, Z AtaUy *(»u.',f" 4z*~ru j 
TJLoi^^ yrv> A**y 4 S ~(y. 



PERK UBU 


ALL 


PERC l/BU 


PEOPLE 


^ 7 A* e**dj f£ S A.orlfcs'my, 

Tuba. YI^sl c^fa kavuA. Ay-ifc y*^/ 
A*-i<kaJt f cuc^ y^iA^ r4oA« JtC®. otKftA- 
7 a«£* dAJ*. ^>(<CA Cc»c^ um&£ &qaj£ 
<x**Gt*. f & atjU y (**■££. 


Lcrujy 4*irC HA.tc.lj»Ji f^4^JiAo\/ L i'foU f 
Ltrwy /«irc ^Aa / 

At*.el y*u., *«y frteuds, co7us2 

<X *jA A. A 4^. MUhHJLK ( 2r AL^d>0 
aj^cx y&* <Aoo\s er^ YCsi patfaco. 
Yo yoriAf CertfJ* <Ajo ytiSfrC*. T& 

M*y “tubb. ( 


l&ije yo 
l* 1 /^, /e Aa 
ao£& aj. 


ft* ( Lefs y* ft*. [ £ff*o 
Ubu. ( (fe /j YCji f^vst" 
SO \fGA£UjM.s . 


(TWBf ElVT** THE PALACE-. THE NOISE OK THE OsqV, WHICH 


4°*« ON JTIU. T HE NEXYj)AY . CAN BE HCARII. TH« C<J1»TAlW 



..c* 

/O . 

A V > 

/(7.■/ .'/ 


•'rw Y 


YvhY 


_ V Yd: 
A \>\ “ r - N^--" 

Y ’ \ SCENE I. /O 

V>3 THe PALACE y 

~V—-^. \ *«« »>■». 


P^RE ueu 


HERE Liao 


PCAE (JSU 


Ctfwft^Aete Lam 
fCe. kSitfjr °f ’fcis cou*1*y *u*a 2 vq 
aIa jot ^ys^/f 
0 *mA. n*R.y'*A to kiAtvj n^e. 

t»A&A J> iee-o . 

MLaAs A Avst^e fi/, 7 V*a* ULu,?' 
because <h *>e «•*€ 

/£*. SoWiZ'jKS, **. Aa^W" 26*. 
€ CdhO/H/(C«^ 

/Ky ^e*ua&, **&&. 

of sht£.f>s£/*- / hjf/C, a. c./ASf> 
a*JL tfe-sfa'i+ys. of A&jzk)*.. 



mere ubu 


FfcRt Leu 


UffU 


TtRE UBU 


MERE UBU 


^ERE UBU 


TLauhs rtf et/r^ 

**■•** fofat £W«*. 


AJ* 040* a Ary Xu- 
is K*. tuM at // 

£>£o tfc» ? 

£>4y, Gkpteu?*. 


UbtK. 




?r?n 


s: 


SoAq 



Sf>*al& & W aA^vJT ftLoi/- Au/^okvi • 
A/frwj ltutf Z k*s>dt 4 .J*a py 

/UB\A /.*! C0U* t«jkr's.t(* ^4a c/l/e 

AJvv'f £<Ak*Mo>%^'"] 


\ 

A 


cl\ji \ \/mXy 

k& ’U • 


MET 2 E UBU 



riERg: uau 


MERE 





OLf ?v. tfc-Ny ^ ^ //^ 

A\<L*l, i hJ&Wu a^XTujt" A//K <^s 

AtC<C"£ W i ^■btTXA.'f" 

/(a^ c/o »^ia iCSi^k yau'v-^. 

S^UyAntais f 

By *w *(ttA.cu*jCM*( SatAu tfl C.OUAS? 

AjLoX *U> y*v> Ajdi fib oUt 

iS ***., (•#&. aac 4 /a 

)/ / * T 


Mx ti£>u.j f >c ^J ^^ifK^irh "6* t&AeCt 
^fy • 23 o^/*i« ***> ^tru sAjtuU 

<*#**<>£ &truy*JZ<as ® 
fflAA ^€ 8 ^S. 


lUZ*/ - A< 4 -\A ? AVC* 

/ y*x* v^. aAeo^^ 


(t&±(y 


sr& 


^ ^ /Uo. 'fco^fTS a^ 1 f*a.s£ 
"&Kro **.iUt1TU.C. 
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^ Pfeas* you.Ubu, but 
y°u 'U fi'uoi yruAse/f S+> fCa Soup. 

PBRE U B U OU WOU U be /'k ft*. SCUM 

toifC JUA. 


MERE UBf 


J-'SttU j 06*CM £**u Suaq 

tLmt yo um.j %oujaa(ms *>fU yet 
*i<* bettMK a l you. because bQ. 
Las a*‘^4/* JLk. mi*s J/V«. 

*£*e I^BU 04. £v^h* ( Liu’f Ct fust AS Jtbd. 

to bm.\/e UiKouy SU. yOUA. St'tk os 
it is to Uus/e \CylJ-+2 tbob. 
you tusuff > 

i '# cu^ you Yfe Pi 

(HERE UXV ttut/j AWAY, PWHSu^A 3 Y 

ft>, -f , , ^ ' 

f 



.✓ • 
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sc *ne 2 . 


THE ^REAT HALL OF the palace 

PER* UBU , MERE l/BU , OPE IC ERE ANB SOLDIERS ; <jlRON , Pile .CdTlCE; 
NOBLES IN CHAINS , FINANCIERS , MAGISTRATES , CLERK'S. 


PARE U8U 


&A!*.a It*. A/obtes' Ootiz\ <^A. 
Nobfai' ko&k. **4. It* A>eb fas * 
cl*A 16* A/obfas * 

1C* Nob fasj 

(the nobCes are, 


\LLfr PUSHED lV •) I 
It, o o o 


<E ubu 



—II ^- r 

xrr, TTV - ~ ^ - 

i »**^C Aomua to «ma.*loumc< 

fo you >tW* /V\. o\4a\ fb £aa/«4. 

ti*£. fClt^don*. Z aa . fa 

<kU. tUt Nob fas puf tb d(eat£. W 
£*//> »*yse/f fo 
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vJj^uBU Odkxj- £*><*. if (y SAiTcye^y / 

1 

>o4.o a-vc ^n< f 

(the WOSUS UOe 5 iV'T heply) 

VJU 401t\m ifc A*»S«U«V k*.JL-~ * 



FSOBt-E 


Ft RE UBU 


^07 ^ 75 
Q--**xc+c4 J«Ae fij£ fes**.. 

£xc*.(4q*+J* ( Siteitfau.'&f "fliers CtU 



KOBU 7 -bufc* CtL C&vui tyc Y£* 

GCf. <syf /ev«^ A*W <yf fcxu. 

-pekm. ub .0 &ondt! F/*jq ( £s fCpL#" ettf T 


y£*As 4.U. 



sc UBU 



NOBLE 


PEKE U 8 U 


noble 


VE Re U 8 U 


noble 


PlRE UBU 


noble 


Nobfe., MJ&JO AA( y* M. ? 
^l/HCc. oj" f%4o(fCL . 
/o/uOi JfdKA /mC«4^6 ? 
X. Am Ate/ mc^. 


^ '*CaJ~ Ug(y *06*4.- do***. fCe. 

tKap doo\ m/^ 1 ye«. TtJfC. AJoLk 

#oAo aue ^y<5«. f 

/(u^AAoe fa fdih’mt ej. fyoc/t:. 

'Thbt'S Hof Mia&C* • 2k fCjaJh a /(f * 


if" <o^s ?*i0u^A 'ue. 

A *>€#, Ii(Hq's bfdte\ ton Aft/£*W, 
-ky> i6»a. M.aJ~ 

^yo<* *+.4te\ii\g 4kout, /kenc f 



PERE U»U 



Menr k IBV 


PMC Uflu 


CLBnte 


PIRE Dflu 


Ct£T»K 


/06 ^/)D^JKxaS^ ^3? Ajl. CA.b(4.. 

"Ku.U i 2* n* A r ( 2/u 

"to >tp /to y wy 

Aaad- -Saw/ At ^ 

//W ^ y AT^ f^ap+^-bj. 

County £a^u*(jex>a^ 



sbtcjpi ^.ss. 

\v v _. ... . 

^ ■JSucAy 

zj- bt«u/y ejf <Zeru^(<xu^t / 

CoLLniy »± Xe*^<^/UI?3pfe*tfc- 

1%*(a.'(‘tK*lk, cdi P<b6rc£j 

A* Tfe^ C(j- 7K&\*. 


PKKCUB^ 




C4.KXK 



YBKm. U90 


hLmJt f is lUoJt <kH T OL voqU 

Com** rt~, G.*M oks 

2 ' +6 C8+\t'ii\m* 

*\ysetf 2 SA* (L 4<urf a (A 'fAm 

A toAfes €x*ctA.f<*< ol»~M fot+s 




magistrates 


A'kM. SUa-U, ZO€ hsr< <ru? AJe 

«Af 


p£re ubo 


A MAG I STRATH 


A SECOND 


A THIRD 


A FOURTH 


ALU 


pircusu 


yOU. GftK A* (T? fCsi •f'H'QS 'K'dOLA 

yen*. 'Puptr&e a*js( 

YCjk J^sl o-p6*. <9Uuz - 



•ta.**** 


fuc4 c«k^/6«tf. 


Att *U*J<s£<%t&S cfavo*. YtLm. 

"b\ 0 u^ c(jrtr\. (they 5TRl^qLt /N vain) 



here Obo 


fERE UBO 


MEREinu 


TERE \JBO 


r imaHCiekI 


>ehe uau 


ff-e>%si / OOUaf aa^ 

? AjAo ^ a^amWx 
JUifr Ca 4*JVO ? 


Wu4 f 2“ sL<*l(. Jru 'U sea Ls*o 

!*>*U 


yes, rLeut'tl J>e a ^/‘k« «*ess. 


Lo&k, sLuJ~ up f &u^mt\<SS . > 4 k ^ 
^*vo, jet^t!****^ Poe s.Ua.U 
f^oceacl t& ^’kahcs. 


'Tt'&Ka S To c 4 au^f. 

\ 

Su/* J. 6 cAkkOg EdkwCiW, 

ft ^€^0 faxes **yse(£. 

“OUJ- JfJij-K*;** it rCmjtl 

I . CA 


f=IN'AWCI»Rt 





PER* U@U 


voe s&aK aksi5/£<uT& <k 

t*X O^. / 0 *£ Ox. AU+ftia\ 

erh. co * uko > c < **-^o(. '*&Cusfcys 
GL*\d. a fU.t‘\M. tn\ /u<u^u' a^QS 
of-ea e^; e^ 



pi^ncmk Zts^ja£x*u>o(. 

Si 


^NANCJ 


isw 


en 6wY 


PEffC UBU 


A>W <lU «L;*u«r Z 

v^Ojo-t* &sy> Ho&\ *0rf£ >Kr 

F/'xxmC(€A$ . 


(TMK *W*RClB^t/Rs Pi/tHWP in) 



MKftR o&u 


PERE L/BU 


MkpE uau 


PfeftB UBU 


Suf U 9 k. Jy&A, Ubi 4 y *j4 cd" 

St*A~ a fci do yisu 
you OAe, you /cVA e^^yo*\<2.. 

Ok ski fa. ( 

As/o >uo-A mo mu Kaa*%08. / 

&0 k'A* i>e. OjjysUA, HKy S**n{~ <Lkitd y 
2‘U <?© h*.yS*/L AffX* WKuo* /& 
t//fUupc. <xKd cmU&cJt fa&mxes.. 



y i 
/ 


A PEASAWT 


h/T ‘s h o>/s^--<>rTt4e enviWpWe . f v^AS »te 

~~ - 

sbvirai peASAim are assembled. "^n. 

(ENTtUlHG) ) ^/sAza /AcS. AC/V*^ 

<S doad, So <ue i£q butes, a*d 
you.»j Bougie/as Aos f f *d to 
It? UOUm/<SUVS h9lfC* A/‘s HaoHa\. 
kJkaSs AAMe, flfcu A*s tetzod 

"%*& &\ 0 *« • u-s 

-j. / S / / 



AWOTHE*? 


All 


-Z* i/«. heAsA. a+.o\ji YC, 


iCaut. 

£ C^. Jt Ccr>tA€. C* c*.©tf>0 

40^4>u( £ S«uO YCj*.h*. auyaiy 

'tC-jOL Uered. »CS ^ 

AJe&fes. &u**di ^rir^. Amj*jC\ ed 
A*<*jfS tKaYes 6o&6>t* 'fC^ , A kSfeJl, 
ot X<CAA^S YC^aut" YChR^j “\<J JOt*\<J 
A dcrubf-R. ?£« flAX^S, CUs&( fU* 
^cx 60 / (X C<y>u.-e A 6 u/ CAtec* 

YUqk*. A. /VH*€ t^‘ 


GrAeaCt (r&dt ( (/OLaCt coiU Aoc*/v*i_ 
Gj. us f WLu!s a 

hL*A&t e<*sJL A,/s ' Sfl ^ 

/S d bon*. tt*joiJ?6i.. 


A T>EAS 4 tfT~ 


£ oUt~ 

cut 


/tS’fc.CA.y Z 1 J^OXA S*^ 

So^UCOKA 

*£*. c?6n>A ? 




A VDICC bofafs ( by fly SAttol, 

•by S/\ JeA*^ ^ifc\ 



riRE UBU 


AJe/( A&\*ytb* &+* ^ 4s6u% 

t^?Uj &\ )%jC£q lotCt Cut 

f3\ $ 



ST* Ml SLAS 


USO 


^ •roA^s. &</■ <*«** 

&f9n tb itst^i\ / avt {*a&t' ? 

But yms* £x<at(e**ey A as* 't 
Scud. a*yfC^i*y y*£- 

foUaJt ( Z W b*** Sp*x4Ci*y 

(<xst hen*. A. £o y*w, &./V/C 

JT caA<c Ae\« Zo f* 9 cic 4 s. /* 

H>q t/oi 4 f 


/ / 

pr^isUs A« ^ 7^0^ *!«, .S«U3£ eX iCcuykt 

j<^F 

fER tt ubu Z- I/* Cojm & &C( yirUy A 

o\do\ yert*., *.*jd. ife /n ^/Vua £ & 

^y»TA fiLei*t yeru. cum T& ^XoducJL 
<xud yo-uu\ <z<xsC^ 

o\ you 'u A? do*.* c <a . Ciu? ok x 
LcrAs. ¥&.* Sa/op/MS ?/' k < rrc ^ 

Covi V«ey AcAj*. Wj* y&AyM«-^c-« ci^C^.- 
j/f/)\ ! \ C<TJ* (4(ydUaCA . (thbv B*wq +h* cowv'=r*wcfV'7''\/ 


:w-.- 


STAC/ISI-AS 


o-tv 

-Ve^/stfeA ^<VA A ktA*+.oLr\^c( 

AhM floe ^ut^MtUau\3 / a***A 

aj^ aAe«»^ p*xjCc( YCusS'O. 

St% *o<Q.fcs **y Q £«>*-.* -E'C 
A*4u6tA-a<A->s 

^tRE L/SU l4?Ay (t^z.(y / &uA" J- c/c c^ n iajgcJ 

u«-s k ac^( X. v-c Aac^ 

/wf /m. / /^o«A f&acf' a.CL 

>£c •exJsfit+.y ^c.x'cs /u.uzf- 6e 
f«**idL T'totca., auA y&«s* ? 

Sk<*U /XApeS-* /aH&i 
iC.AjKA, &a*<s . to!fC Vi*S& Sysf^XA. 
X SC.xCC ?os>. AxA^e kkw 

2'u kJU 

€vW|y^o^ ^O <tAmy. 


/Un+3(*AU\ c<bu, A.*KU^ *UAAcy, 
X-dtcTC (y ffVv 


fVscrA CAif3.^*AS. 




rEA 5 A^rs 



perb obv ItiLaJr <£o £ caak ? 

peASAWTs /Oe cah'^ K>eW aheady fxud. 





RERE U 8 U 


SC-Khie. 5. 

A T>UH<^mON IN THE FURTIHCA’TIONf OT= TH OF^N 

j/rf r 

lOHOUKE , IN CilA-INS . OBU 

ci’^'xe^ -so vi 40 £** 4 . 

^ 5 " t/BXA - V*tA *J** 04 #< **•« (__/? 

■fe Jf#*% tO&vt 2 6*0*4 you 
<**><* you. AW*fact &€cctux* / 
4;d*'C' 40 CL+& &. J^u xta\&4 

c. ctn*.tftAacy / AtxcL Acfu ymx <ut( 
/K Mo\ 0 KS od t/r 

too\Jz*at Out" a.It Ht'yAh, ac+M Ufa 
A.<ar c«/u<e -S’ 0 id*U 
you. c^ccidf. 

f>(**s*4 4" yousx*/jA. 



CA\ft / CtAu • rtU 

r d.ouys t&jfut" JfOXA Aav? 
r*\y A*(^f COfOo%\iit*c( 

o*jl n*UAo(QA& >&<**. c/* cuou/c( 
Zo -SiiIkI^ 

PolAci cCt'S* ■ ^ ^0Br/ ^ )£q 



am( erf Mob fas is 

CAu / 01 UC 7 ^-A 

ak^I c/*!s c^t'es hj/K S* A<aj*l. 

Mdij A*y ^>/V\« 7 A *QuAj you Aacr^ 

A O hb tct^yua. h ctfuit doubt 
Hjut- if y#u 6 *sc*f*, 

^uit l A. jfe*U C*>+*plic* tf*rt\S 
bMrutd e*.sae, bud" £ d«*.'t fCi*Jc 
du.u>ye*rus cf. Ttc^u. A^urc 
^i/fex ncf* A*\y &f tAe. 

AoKCj^f- -fzUaurs ooLm Aau* bou< 
^oxtKusteat 6* Sc food's 

<oAy 2 6/W yo\ J tod u.iyU'j aoJL 
r aic< «^ru to sfanp SvuAdlfyj 

aIHkooljL fU « Adts dune*. <gunk 

a ULf'c* S<ua bt^uJL £■«*«. 

(ME - ejOES Oirr. -the LAc^tV'j C0MK ANgSOtr all th« dooCs) 







ALEXIS 


BORPURE 


ALEXIS 


BORSURE 


/0 do a.s 

ycuA Ia^/^/ss/d>t f 

/Uy 4bo&\d ^ «i 

Soldi&\ OLt^ei ol 

dztaJfeU j>(ckt* tff ^*OH 

~TUo*>t\. 


2 U taJ(A SM)^ ; ^»*4-f" 
Au PT <5e ejoAj*, S>ua* *6* 
pi^. 2 atfu'f’ W/sk to 


O*0< *\y *•1’ 1b\y to <* ff*ca 




T 


0i\4 *1 ^Mcer/ai’ ; S<rus / yruty 

Rouj>a/ckS; i* shiU afro* 2 
'te - <s h+L //r4 4^Vu. 


fokoist toaS ytn^K A+*X /**. 


ALEX'S 



aonjnjXE 


ALEX'S 


bormre 


X. toas /a. commcmu< eye Yu*. 
f'L+C*. *Zj',rh&J~ y ^»Vkoi cA*cyof*Sj 
Ak^ if- a. CoMpeuy of. M^eetuutMes 
'* ^ xWrot ajt- ?*M. Ut>n. 



CoxSct c 4 i akM *OA 

beJHda. you if. you /ue. 

Z/ jroa yau, x6a4 


r «<•*/- &c* 


COCLKaytj 


Sf'Xf. 


(rood, ^sojiptioss. fjo* fuy ^Aftfi^fcce. 



ALEX’IS 




SC EKE 7- 

UBU'S COUKClU CHAMBER 


7KRE UBl) , MERK UBU, 'EKy'KAKClAi. ADVISERS 

PCRE UBU UkA SV&St'o**. f's 

OM.d. fay f/lfej*. 

AK«( Q*^U ■ AAi/ *f atl 

We sl\db(A cK^at/. *oV^lAaMC^ 

Ak«( 7%.«4a. >o« '# //S «AjuY- <* 




A g*hS'Waaa£/^ A{uuA«a tf. djtjs tt\ 

iOot>faiA. s-jocfct»j3 p\cw{s a.beuA' 

fiACAy 

<St^rp/KS aju oLoi».q aj6mj6l>x£. & 

<xCL srdt*s no* i 


Her?* u*u 


is KjeiCJi 


vt\ 

LoJt' 

btC>\H/t m ' ffwf - An*SA£ 4. 

^ U**Aepk>t“ 0± 

t>U yK« 


k>Ql* MJi i 
0tO> 


• J 




TH* APVlSPR 




Apjl ft* tOZMJ f2*X9S r Ma*U Wu-K 

ulu, «x» ^ey y^^y ***&■ ? 
Ntrt 4a hayf*. Tax <n* 

Uai ru/j yM« 4 (C«^ 
€<Ci/e-cs. £oaJ S« ^tA, €v<e<* ft*cjL 
Va< K&« puA&u<s 

€^€AyK3^AA*c;5 ^>AC* ?^y» 6 


4^aaa< 


1U- 




^Xh F*S5?L 

V \ h r UkH X 


-rrV \ \^> : 


, r 




HERb U9U 


y-/K<5U\c/eA€S3 y X Zv/Bi/e. eoAe«vs 

5^>e<M l *o//£. a*^ AaoC. 

fl. ^ufl>u,^v /k Ac aa A\e to/tC.. 

(buIsts OF J-AUSHTeR} - -^^ A aAtsAX UjO ( 




y* ** 

fOLulf fhoA" i 

Ubus k.0\h\S ((a MBSSEMqaq rmtou) KxUj 

COnv^ on*, 4 oA<*^5 #*<2, H*OCttL\ 

toilC*. &«. c£*y>^ fit/* ouJt, oaf, 

0*. 1'U you docafiteh'o**. 

Uy\(Ky/ug of %& fcys. 

f\L ( he. Is 90*8-/ AuV* Kjia*. s <K 

(zJt-Vs. 

ke.adi if\ Z Z.H\ yotty Cat 

tXf tu.y taj ©A C./.T 2 2 CAM 


pens pbu 



MERE USu 


pire UBO 


S^ruld ie j-Av** a*. 

SxacjHy fa Tt^t 1&* Cuut 

^5 U*e(co**t*A kin*. l/<Ay 

^ AKV«**/«e 

r6*lVr Aa~•esfabft'sC* %ouyt>eUs t 

A*\d 'fC.tct’ *.£ A\ y° XK j y*t* *C( <^e 

(fc» U^d- 

s 

Oko f «Aou'^ .?** +AmSdl 6k! 
jT +i*.>uK i *a jer*t+.j S dfe. /6k t 
j^r\ «uam rC*u- 2 «%** ^ ttfLpJt 
oo>U facjo**Q Of #u* y f 

TtLa?' k-AitZy K^ai>\ ^hd(Cl 6iU *«£."-*- 
fAa£*ot *6*, 2 , (k ff'v* y*** £ 0 ™+% 

ptiy*KCL0yCA. a«^( CtatMcf/ex 

7^ t-J*\Ji, *ol*0L? Kri U 

b*CO*L*t Of ^ ? 

/ (HE WE. EPS AND SOBS) 



MkRE USD 


UBU , 


^MERK USU ^ 


ALL. 


0>\/y o*\q A*xy dat^ 
/Ia^oX s +tsfict%js*y /oi/c ^ /\^ 

'Tl M J? 

! \ /Ai 



Ga^a/" G*^ Ajw mo44 ii 



PEiie ubu^^ ^y«r, I 7< 

> A^ooJf ro** -^id-io. // 

N / f , 

\ / ' / 

ofJ Hn*hy, fets At*Wy cx*uf( 

>*£« AAA*y. 

czfk&jh t£« ^A«»r/j/oMf. 

y^KtX AA h'U+Ay <*mM 

£o\Aesf*r. 







Ptt»E OBO 


M-»- 


ou *0 yvu cfou!ty t+trt" ! 

I'U G(i y<ru * X didn't" Mini" it 
^/Ve omt aLM y Ao**ey. tsJLat- **extf 
X 1 & bQ. pcx/U 1 b **evfaz 

t*>oA, <Xnat *v<r»o Z'ue. jvt to 

U" ott **g boot*. €XAe*iJe. 
Mo, 6y Avy ^CStA. C CKt*Ck k, fef"S 

JO to 1 *JCL A, S/*# 1 C« ^ru «A« 50 

0K tVj buA <^OX Y &tS 

t*y ocut a Xoa. ^ 



4W0s V , 


SCkNK< 




PACOT1NS 


X . thi camp bu-ow wars**/ 

' l^OKO *R>(cKt*M. t L 

4* UJ*U l 


, 'S 

v. X 


©*7 


W 


/l 4 . * /k«A? UUiij JtV*- **€ 
&Aeas/y>&i/e du^aC *y tijfe k>Cf 
Wl A> 0 fr«t. Z ^sfakil $ao*\ bz so 


pE*« uou 



*e3)e u bo 


’£RE UBU 


A SOJ-T>IE»? 


atsio* lUaut Z sfouM* t 
b* *.Lfe to Ajetf/c ^ Z Aja,s 

cAm.S<ct. 

f'ir&C., AjAo/ a C OAjauid f 




UUza 2 y*i\ a>/V& Ka 

Shttt\ hoBfc Aud C*t 

k « ka^Msi H*e *&tK> b's 
oj^d b^eastjpfc i£,X« kcfcs 

4 ^H« 4 ^ jPusfcyp£/*.. 

a>o 2 ^ ^®iVa t® 

* 4 y A#A 1 r • ^eK^XA^u, 4 *>/Vty 
ffflr'/pkyuA KCt'q f X^f-e 



T 


FERE UEU 




(Abu, ynu 4 .mx« 

^ «£& Za y*u* KyqXjtj-j 

It Ucitu t UaJ. ClHyfCjuj tk 
fti/ ^ />/c^ Woyr ak *1 <V* i 

<U/^ dtbaJL. 

%*jt's *> o^ua. • .? 4 ai^e Z* 

0&s»y iSoe^V* Sfruf * 7^ ^ <%f 

o/Jl caocJC **<dL (t <=<*.*.'£ 

bq*\ *+y uj*tjkt’. h)A**t rfjrm 

■"'- ‘ -" ^ -- - 


:rs> 








MtRE umu 



P£«R uwu/ 

/ 



tat*. A^e liba. s Anns f *\ 
AM ytru. \0bJ»;^ j /*Q f 

(mere ubu <lvjheS and drops her eras.) 

TJCca. Sb*M.LeUy b*it*j me oRfrfdU* 
beasJh bush 2 *v% 

Ad\k^rfe«fe/T. 

(am e won mow j horse is bbov^kt) 

J ^ C.UtUb 0t\ts ut‘ OU, HJbj bzto\ 

Sib ai0*»M>, &\ L'U ft*U 0 ^..(thehorse 

MOVES opr) WL, s^p A* - !*?, Q+amb 

Qed, I'u fall Of U JeoULdi 

H* *eaUy is s*J>*Cf'(e. fa,tyguj 

Ac i cip txajdL*i\. %k/ A* ykM 


H*\K c£ “PtySt'cS^^th^ Aa/^ <bsaud. 
AkLV 4 \ - 6 o AtaA 

£U%iM 2 to /o'M Q.V 4 JSybtAy. 

4 ,kyAoMy db^»\t oAfty /HC- 

M^c 4 o«*b( X ffiPtctfex A**a 

*y fwcJ^T y^lfU *s)A,'mj;*y +l 


'•V_- 


8 





mere, obo 


ttsA K€C/* OLt^d teufa O^tKol 

«JZ fa* . 

fae*:, /K^S/’-caoS £<£m . 


PERE UBU 


MERI UBU 


“ ^ ^° L y £ 

(&\\r£ fa* 4ea**\cy /k y»'<«A 
^a*v^s . 2 v* jtrt fa* 

Caj 4 s> faxffc. 0*. So yru 

^o^e / 1 */" «/■ ‘Ao^’ ^wi. 

2 M (Wf 

CrMffv fS Kelp ysu. Adieu, A+i Ae . 

Adieu, tAJpu. $? ffrcfes a.ud 

fciU fa* 020 ^. 




y- - ^ w ^ ~ 

fcffioNd) A Jr** fLoJr ru*t -feU" &ae*o*\ 
j jok( k)€^ *^y /ovfe 

K, A^CA OA<a5<J/A ^C/'T^ &Oi*cy&Us 

u a*^ 'koaxusui. 


*iT( ^OUJ*fi.Us 
'ke/cxsusm. 



THE CRYPT- OP-"me FORMER KlfYqS OF POLAND 


IN WAHtAW CATHEDRAL 


t 


ota. uo^fC. /S V&tf* A^oso^ ? 
A/oma eflL fa*. pauuitf s/ok« SoomsU 
kofoto. SuJh £. Jo^vj Z ceoucM 
si 0 K€£ <*ik\ ftTh+jb 
La4az.I<ks, Hu M.-etpi't+o 

Hu AJaJi, bout H-jusji f s KtMJfLf 
A-e\a* &*a*oka **ust Aa«re MisM 
/■*«• Jasf* A, 

fce sf&uu. SoouaxMs koKuto 4«\e. 
/o H 3 o\K, Aa*** # 6 a • C^n*A«^e / 

feAx /oo£*k AJL*‘x §+**&• 

Gut ko(d b±. YCu'S y 

ki*.UMC*a.( koofc, *t'U JarHUZ. 

/Vc use/W. Tku** it *s! TkutJts 
tku /Vi ^ 3 . dtdfe ^4 /tC^ 

AoK«r ^ ^ kiuqs. X.u.’t&k OtA A 
<6a^ *o#faL fCn tokofe. 



(ct. /fey ( iC-cLf T 

Coufel H&A& S.ti'K Sb*+qo-*& 
a/(vq *t*- rtLere ofct va.u(ts ? No J 
tfs t^ofCiu^j kfs ^t*svy ty>. 
fi^'U tcLk< TCji /erf. TUts *~o»*y 
UiU Ac Ae#«* of /V* H* t;*CJt- 
of /k rtLc c Y 

?Oi\*lpS Bj. a.**CA*.t* t 

fu/* rCn Sft>K* UatcA . 
/vXa/i y^euT ? ^©/5€. 


^A^5«**ce '*%. fC^SQ 
oce*S'Oi\S a. sfa+MMe o(>*tajA re*. 
A^e. r '# f-ufett rtlc Acs/** ep TtLij 
oa/A a.(*.crfC.*>\ fr**e.j Z'U <zo**e 
&AC.M t0M*.6rWOuJ. 


voice ( CQMiwg jBQM jhe to M3 .ftE jean siQismond) 


^ f( M S«E. UBO HUVS AWAY TjERKiFltD jTAKJtfQ THE STOJ-JEN 

\€oj.d Away by tw* 5«ret j>oor) 



scene 2- 

-rHe Main Shuars inWarJAv/ 


BOI/^RELAS AND his PARTISANS , PEOPJ-e AND JOLPiERS 


BOUQREI-AS 



&UL -A cry evil, tfj cl CA.k>u, 

AaS jauAj oru.(u t*U.au4~ 

6 (i>u CLuJi 1 **Sl /§L /tfftt*. 


Aa« Z* tot U A^culoC. cut 

yavus. /^■QjOLfL to S\s.--&itaLls>(i'sL 
tUg. \dCJZ ol *uy 


ALL 


©Ol/^fcELAS 


ALL 


ft i/e Bouj+hIcls . 

pN^ 

/ ' 

f\l/L^. KA for £ 4 . CL iadttZL d/iU f&M± 

l 
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*OU<jKEkAS f CMmas 

ott. tfc X^«^s rv'H*. t**\ jujvJsi 

1 1 t ! / 


Mire ubu 



; fas . \ 


^ ^(Tt*« Cftpw© THROWS STORES) 

' v V 



First Q WARJ 


f\(l Hjl om 


SteC ONJ> 


third 


<Sf (^eery*., 2*~ j4-\. 


AOtiqRCLAS tk*f>o S&v-jl sfotsJis, n*y 






^’cf&Ay, / A^BVJ Av9A< W^i! 

(trumpets are heard) 

4Aa f Tie NoLks «Aa aAA/V/V®. 
07>vjk 6 k /<eAi Ao 4^ oat tf£a3r 
4>»V»;X4? A eftUag! ' 

all Just" fc a a oy\ t*siHs, UM.fi( 

C ^*A fix &1(A. ^CUkCU/"^ 

(here UBU RUNS AWA¥ r ^U^UHP^r'^^ T^E T?di£s. *--— - ^ - ' 


L SCE 


; X 
< V 






5R.E UBlI 


9&dslys^ L&»d. 6f 
a. b>i+oL( fa* stixlA jxki&L, 
4>*C£UaS* A>e A$ Myt*y bf. Y6juit? 
4m4 *oe Aa 1&#A- ?C\ s&feii^\ j 
4*2 s* jmJL <*s Zfc caAAy lru ^ i 
/- ^aaJ Aa^e^/*, 

*Ck La.to.coM, "tjjZfa c Lomj$ cy YCa. 



PILE 


PERE L)BU 


atu.ct Ke CousHtuti'e*. 
Stic. £ to OSSuay*. OtUi ^ASffK 
fo\ t L *>* oaa ti**ed. 

(THE SO LPIERS OBEY) 


*uyz l it’s odd flat 
Kj* SS i'olmS dout put »Vv Otu 

*tr~' 


kAK 03 . 


±t is A«^Ac4fe bk iLot0*L\‘fi**»C4S 
dout of ouk Actv/p^ o( 

CaA^rayt Suiting fa to Oous S/‘zC 
fV\, fS*Ky f«€kss Of si* i'»uj 

Oujs /uotiM^* <09 A*r? cou-t/sdd 

ClU tts.is ellohxiAfJK OPs 

(caidluy ouk ls&\S4 by rl* Aeius. 
Suf" (Of «\a botojk /k 

Mtoud t <o€ slsaCt d+V/\9 y by / Whwtf 
§/ 0 «ca tksopj/edy^ Of )Ke coH-tltufiou. 
Jlud Ctidod by ftoG femJskxtuy of 
Oux COUPS 1*/fa\s y A Mjiud-COJUi/eiye 

^u^;u tx. «•/*£* Y 


^■g=fci 




COTlCE 


PERC UBU 


RENJKY 


PeRe UB<J 




//eA« c ok*£S N ic.t-o (as 

SGqsiaS fb b* « A*c\Ay. 
At+.M A^. (~s *s*.a\ w//^ 

^ f 4 .u ot A> r 


Aft /.£ S/’A^. //.« /o&S C*A 

J W\/o(fod( J G-r-\6V\ Isas J>GtUs. kslfeJL t 

Ausd /k«Ae Cih>u Aas It* feu. 2 © 

j’ /uo ut*J~aJi*s. 


Aki'n*«/ a/ 

jaite\s ( AJw'n seu 

up H*aJh *o*~s*t*s* ? hJUtfbte* 
t^-etJhl /{^M, *aA.©i A£^wvs/i»4 
Ws.+*/" ? Ko ctbubt. 

>oA.«Af Co**# jktH* ? 




*EI?E UBU 


^Sou. Qj. *\y Sktfaj Z 

fj**** Z «( *\A^e /&,€ K/kofe cu\**y 

fuj\* IcxxctC. JZu.t‘ / St a Xo-Tx, yotut mm/* 
Consist* *f A-.&-UZ f&CfCt+iZ 'rt^CKi* 
a«~W yvuV« £eefe ^A<«u«*Vy 
A 0/ A/W. Ojf- jfu. jo to 

K.* tultprs.fs, *sy* S«^%, 

Ri4.SSia.KS aK**Jf- ^oj\ 0^, aaM. 
A>e skatt sarru A«i/e ffc h&tM 
f/y *o'tfC OUA *A»U.S, A»'^tL >^c 
stltO\y OAH+S AS <0€# flr *>/& 
f>kyt+.m.i*.c**a.( AA**S 
f>Lysic.aJl AAMa.5. 


^en. i-ASCr 


^ tAb U/ C0U%r VtfVv Kfi 

^.asSiAHj ok f/aiu. ? 


^Ir tCx Rjass/oiks ( Z** ^ 

/«V* **ess. Zf iLo* *jas sfift 


l 


Soh~Q toa 


*V J^wf" 

/ - 3T-i—C\ « 1 


«/■ 


W6 <AC A ktfc OKfit 


fkut oaO 




'U ko. •e.Wiu £>(&%> 

fft '“' J 

^ &MSS/AAS 

% 

_«, J*‘ 

A*-a.fai or*. a. 

fo<t'U xftKy ^ 

auoA **>*. too^'t k#'(so daft as 

&4 qo cLoto*. To n£*V ktrtto-y 







tu.ast 
rtU A/tf 


ffHA. 


^ r /*% f>' hi, 

A /tt/iiAj SfriOTxyk&id, A*a( ysw 
OfisASS A« UO (V* tfLS OU.4+M Kk*. 
jL K*.u£st A^V/Sr*. yfftK te fates 
/u«.Ky kuUgis /*\ yeuu\ ju*s as 
fisey K>,'U Uoldj fa\ **3^ hulfafe 
Caa fCtU g.CjUt' Russia as, aaJL 
.Z £( Aaa^ 'hfaact' aA\6cA**t~ Mss (o 

dtaU eo/H- t\)Q 'CL (*GUrQ Hu iKjoA^y 

Oa. -jv*f act Ha loo"#***, of Hu UiU 
'it agc-c/vz Ha XussJaaS aaoL 
ht U. fL.€H^ A bet. %*. C*VaiJ\u 







htLimA fo flAdoj *e£ 

CJtn<4us!otK, au*A tt*Q. 
•aA* ^<Ay ci\OU**c( 'ttjoJt k>ii**tA**U 
o««a A ^/A-e /Mi^> >fce 

I Ax j+\ us, ui*' U txkA doa pfacR 

~ /M£/Vfe f(*& u*}*sfiUu.iU.j AJf *(/i 

SLo-b^ TUaovlo L ft& K)/t^bo 
Uiifi L 

Hr'H put M+ CB^Stifufto* st,c£ 
^ *CA9ss **yo*e 

104- 



OFTHCERS 


psrb umo 


CfK N.LACC.Y 


PER* UBU 


to C0A+e f\ J&tte* 

ioot out f*\ itJL xklfa ko&k ( 

^ybtCA Si\^ SkaU (sQ, 

€xtcuf*a(. 

H* [ Hsa, As sL*.U i>e 

ViC.fa\iotAS. M<+*ts 
4 >/K. 


fotU Hau, *oe# 50 
at*.*.**., Ha. j£uss/<x*s *otrh.*t 
attack. *AA<MxKy. leU t&a. 

S&ldtQHS, *\y & 

•4€(/e*e f&.€**£«/vcr ak<^ 
stkfJcsi <*j> Ha tt*A+<Aci( 

(user ^oes opt) 



SOLDIERS 



FERE UBU 


Ok 1C.Q. jenlLauAr •feCfaoeSf T <xdd*t Ced 


(A RUSSIAN CANNON BALL ARRIVES ANb BReAKS THE SAIL 
OF THE WlNPMIU.) 



THE SAME , A captain , ANP THEN THE RUSSIAN ARMY. 

A CAPTAIN (aprivin UJm, iCe. Aiass/c u»s ohz 

Attacks 

fall, tokcuf tfj- toUaf do ytu. 

kicuot sue ts do about it? X 

di'dkit fcU. tU&** to often 


KAE USD 




GEN.LASCr 


pkrc l mu 



/oe u*iU o 

A Zectn*JL prvw 
04. f X CChAft S 

(•***. • T j' s . i 

/A0*4. /k Hs4$q ‘foe 

cL*.**a.je. ^k\\ ^ecio^s 
feASau.- Lets gfo ateryov*.. 

(ALL MSCEND AT TWS COUPLE . THE ®ATTLE HAS JUST 
BE^UN . THEV DISAPPEAR INCOLUMWS OF SMOK’e 
Ar THE FOOT OF THE H ILL .) 


A Ri/iSUM (STRlKIrtQ) 

^®-\ GrocA au*a( 1C&- C70- a / 


renskv 


/1£' I 






VOUA 

5° f- 

//uA ! rwi v 

) 'X ^ ' -. v ». / 

(HE TAKES a S^OT^^^iy'I^H HI^ REVOLVER) '* ' "• 1 ^ 



y-r: 


‘ i / 

(s 


£** UyoU*d*4, Z/U 

''N'' 


Cr' 


£3 h&terij Vfu. ^Wm «/^ 7 Z*a 
Ad(ni(K4 < jcA<eW / I n\ /wfewa^/ ^ 
buJ~ a.(I Hjt &uu£. f 4A. / rW «©r 

A«W. (he tears ^Vjjff yiecEs') / AgNg you AA£. 

Jffm? 


Vofcj 


,;v *# J/"\^ 

/ '- r -< |to*Vv . <X.V 




£%EJV. LASCY 


PoAkjoa^ pUSk OK h*/K\ viqouXf 
c \g£s Hjz diireU. l^/ctVv^ /i ooa5. 


P6RC l/BU 


77 wk£ So ? .So j-OLK iu€ 

/>l 0 Ae ^AUaS^S rCs/xrK IcLUJ\s(s 

OK /Ky 


RYSSlAN CAVALRY 


A POLE 


Another 


a n oth rn. 


^/khaaA. ( fa*\k+. fce Ca«A. 

(the czar arrived , accompaevie'd by boroi/re in disguise) 

$A Lr\dl Ev4\u ki/*\te(l 

kCKH S tke C-2.0LA. { 

Ok gsvd Grfftif has cao&ZqU He elite 4 . 

! tUeuts -fouA eioi^e, 
j-&\ by tCaJ’ Js\eaut cl&ctkopp&i 
of A 

' .-V\ 

/'Q 

kAU^ut y ru a/vCK up jot) 

yen* Ivt? ffcpgje** •&*'«*/, 


{ A:J § \J' 

{(he TILLS Hih) 



SORjoYSe 



pftRB uau 


A/pio fo-\ ft* oH**s [ 

^hE SLAUGHTERS more poles) 

Com* oJ\fohdS ( <$<cU> 

kotd vj- fLis lout" 
fo.1nc9*»*aA~ vt it* foMSCovifes ( 
Vi*: ikKu /£ ouas ! Lerufr live Site 


h 


Z*d 


ALL 


BOEDURE 


J E*fk. 

Com* o mi tft*K***k ( &otAx fe*zs[ 
&+*L L*ld ot ftn biq oaf. 

By SA 


K 


V 4, / V NX 

CERE UBU (RfcCOqWISIM* HIM^ M«* • ^ ^ 

S&<dHKt.{ HaI *~-y 
Atod aU Uj*. Company, <* 
t/feAy ^ffy ^ ***&(- yvu. 

f^U /mcA^S. Z/bA^’ 

/*AB # ?7 K4MCr'a Z (S<krlfelU^f\. 

^ ( mJ. 


* 





mem pur* 


\ 


\ 


r? AAMfh Ajh basf A. Cfl/Usflru 

ba.U uncut's kit fh&. H. { 

W twy S/*£. 

Jy A Cawmjow bca 

Lt*& A HoLt*Ai CemlKtdyz 
A J>iitz»(. 


its estate uo/i 


*y 

jT 


PEKI U«U 


J 


HuU l y<rv*W ru* 4 * ^ 

hJfru. fd Jaw l Ayautu^ { l**fk **< 

packed * 0 / tC, Uj ma 

, - (HE W-lN^S HIMSELF ON HIM AND TEARS MINI Tt> Pieces) 

A. N.LAltr A.‘-\€ 4 <£u, <u€At aMiAu+c !t V 




'J 

V 


trw 


V 




ua yl CAW See 1Ccuf. J. Catjt jo 

^ >•'■' AKU /otEMA. Z M A«>W^ tolfC, 

/' KcKs. z &>:**. I'u &<**»>*. 





V 


;*N,tASCY 


Ofe 


yAOuwdi 


OU. A*y kxfltfe l 


Go Audi iakst ft* Csaa's, /&*& Ubw. 



PPRC i JBU 


A R^JSIAN 


P« a USO 


H**. T X +L.is. n\;*u&e.. Cdiue 

o»\ / Sa.L\z. xjyitfaj do y<rwv. 
dut(^ / OUrdL y&Uf £ir\AnC*<x( 
ckm^'t y<L bckCsk.yyjoL\d. f^eJr U h± 
co^6M/dK sfrcfc *^*\k *j>’& 
*\obfe \)vaI\u j uudi sl\a\e. 

Ititfo. bit oj. h*Otod fC^z. boi\ou\ 
*L sla^yi*jtjj bolloootnj out olpuI 
<.tC^>(oiTi't\0 ffe AvUSCow^. 

TVvkjoa^ A/uTHS feuA 0u\ pnAvyda( 

A.*\se ( ( HE FLINGS HIMSELF ON THE Cz.An) 


OFFICER 


Ol*. ^u.ou\d ) lb>*.jez(y ( 

H&&, ! Ou! 3 *o (AU ( 

clU S<*-n*e. ( Ok, HAto\sfeuK, 
excuse rt*e, /eai/e /He <x(o*z. 0U( 
but ldtd*.'T do it o*. j>UApsse! 

AW'AV . Vh 6 CZ.AR. Pl/RSl/ES HIM.] 




THE «ar 


THE POLES 


pipe ubu 


Hofy Vi\J /«s, l 7 k is /i 

c(.as/Kj A\g/ KJLat Uetv* £ aishd 
4 A%,aJ" Grcnd^ 'jPk ^Vvy ^gp ^ t\t» ( 
fk**±s Sfttl/'nZik dTtck is CAtts. 

44 / 2 * C^£ J^q/Aj'/u. b^kird *HC 
ditck /A 4 e<*^. CoHmffi 

\uJ- tKK <yeV f 

v_^ii p, ,^ L j 

(HE Jl/MPS i^JEjl>i|iH . -THE C*A* PALLS IH.) 

94 My ZJw /Vv iHi 

tfl*K*a,Csl "T&. £^AA j+Uzo.. 



Oo / r SCAAfigty dam. fuAi*. AOUfsd 
Hes #'k */*. 04 , HsaJ's ejvoA, <xt»JL 

ft*y f AQ. OK A»'m. G ^6 9K 'fatls.f 

7*0 i€Z f yo & **ifCy, <xU yru\ 
aaJjMT' k. 9 . cou*. ink* ct", rC.^ 
KSA&hoU l 4 s -faA »ue y Z de*J(r 

dosx* k /otrfL <t> 4 /h~ . Sc*/ - a A 

^ ' *■ *• 



SAM* OUA p\cdic.f‘fOto. Aas 
Co*+pfet*(y Co*** 6 \uq, fC*. 
COMSd-itutifT* fh'cjt Mo** 
footoJ&fi-S, tL-a** s *-o MavJ»t 

aJoo^d ^ r sAiuAf A«if Ca*y>kffch 
kJUed Lt *k ?|4 ak fVvej^/»*cai>£ 
f’cf\xtr\ Lad u&t com** 15 
$tf\uaaf* UiiK* Aive>( /k 

iCS ^U. effccd? BL Oua COUAaye. 
Siut mj* Sadtet* fy t>ad Tfc 
fUXh. tail, O.Mud M>€ 

^alvatio* to OMA AOUax fMSS 
as a U*\ seiMA^ as & 

f^e S&Udit tty er^ >£*, A ffc£s tfj- 
OUa j‘iS\A*c,(m.( U&\S*J *okos* 
'\Aptodty is D*(y qapAalfed <ty 
its solidity AMct MjLoS* /fj^CA 
{o*Mm*ss is Us ceteWttu as 
hi*U as to It* dtpfL t£* H*. 
ailtc 4 s. {OAt'cA^ Li^kfy 

off**'tu*Q(^ ?o\Jx situated 




Uua.oU\ fte. ^ e^e^y 

0 / KJ p^€WK^ /Uajfe <^ 

Ay^a^ccs./^|^^*r /2r *e\y 
Tf^v*, but ho \&*i^s /isfei*tt\g. 

5 W" OK >* 0 W, 

*L J ' 

tr ayaUu.. c £ <. 

(t*k n^Si iah zrx.AqaqrfrX'SAUqt 

ft rue 

/ ftLte /j *\t>*Aeu*h to 

at buuk .. A4»*o ^€^»y Mss&ItxiAS 
TofeSj cuAvtxuc# ( c\ AafcfA, •Ae^eaW 



man 





K\^['Jo*\ / »T\ you*. 

'tXfLej, & •Aeftea-t' uy£aJ- 

ooodlj Aoto^ £ jcn*^ ^ 

mt x di. iC^s *+ess? (h« If JOJTUrp) 

^u / ■&« Ca j^“ < ' ^ jr»n '<? 

iA oe. 1 ^cjj r /i'C\wCVit 6 u\ 




t 



Ctf tCu. bf ?^»vouic€S. 

fliL i A r.s jo*j£ y (k.ts &uJ~ 
°f Ae*ft y <K*Jt c£uJcJt/y y toCSfc. 
La&cy t'sos.'t ,, 

(HE <}0ES OUT, TWtiN TH1 CZ.AK AHD THE RiASSIAJNS 
\a R.K £CCN CHASINC. THE POLES.') / \ 


./ 


/ 


/ 

/ 


o 


SCENE. * 5 ". _ 

L Z 4 ?'- 

A CAVE IN UTHv/ANIA. / 

ms SNOWING . Y I 

PERK U»V^ pile, corice 


V \ 



^ | Ajb<L/" fcAy *J«a.AicAy j 

^^ejuW? (*fok >uuxd. J <Kt*jaC 1 

P&yioj*. Of J&e ka&frtA, Of ^PukMfCf 

idfafCexiby j 

% - -.IT 4 





Pile 


/-fey, Avo^^/euye Aat/e. 

you. yerf 0i/e* J 0UjK 
&*.d yruA. fltj UJr f 

yes, 2>u. ^.erf' •h>*jLtei*&L *m 

/KdA*, 5 u/ Z'/vn sflw ^/e«/Ky. 

corice (aside) teLcJr &> St*>iut / 


PEKE UBU 


PERE 


ubu /fey, S'Ae Coftc.^ *J°ak €«AeK, 
4 \ 0 «o /i i/ ? 


COTICE 


PERE UBU 


/Is /Uo^s/e/cA <%.£ £/* c**. 

i>e <o 4 e^ Ktrf atf. 

/I* a cot\s£y^o^t^cs 06 L tC& KJ^/cAe, 
ti*. fe*A. push**. j£ O 0 €A. fbtOAxAs 
!%&. q\OAi\d. J cU+al 2 Aan/eulf" J>tou. 
Ai>fe ib GKfr~.cS I /&e buHft. 

I 

AtQ 4/. V<rn, 

* t& loQadt 




COTIC* 


»IL6 


PtRE 1/0U 


up vH m\ /Is *«*, 

Z ve d*Sf {*otyedf JAA.aUt*xt 

i/a(oua, and a yjtCouut 

^ -l/ciiM. y^CTUA CA^#<fe 

foitt*. Ou»K kcK*j 0 (* y Ki/HsAuf" 

cou*J~tUf a!L ft-oso. *o4^> Aje\e 
a/aojaMw dead A*sd m 4 «m j 
fJuXsked. op*. cd 

- 2 >o yjjqs'ku.no, 
kofo^Ued to 


"\k 

fk *£ 
W. 


H* H+. f°Jfy a+d daedal'o*<\ 

/\ H*. Mono** oU &«/X «oe 

*»_x#_4 x. «/J ..yJ' 







J>ICE 


ECHO 


PICE 




Ha Aafe of 1t& 

f\G fought t^igLfy \te*U, Houjk, 
but %<e*c *o-e\e a/&+ Hro 

Ar*a,u%j ^«SS<AKS. 

and COTI ce ffey, IS / 

G^wLzy l 

kJLaut ft fr? Xe/i 

Du*sq/v*s toltL ou a steafettbs. 



corics 




PCR6F OWJ Ok i £ay / lartfK out It*. (iMfe. 

b&hj- *ooTo- /»e sw<&t- 


r»Lt 


u*u 


Lcnf% sut( 7 * 144 * 3 , tokatf at* 
et**\n*oas 1 >**j< . Ay coa^X iMtpts^ 

A t>e<JL\ ( 7hst>, S^kat a d**adrfi4.( 
beast. OU, pm y^j* t 2 U* e*Xe** 
HP. GredL p^Sfeet «*e. flt*M ^0y 
\j// Qen't^a +b\ AJo, of*s G/% 

\ Xefc jirf ArW " 

\^ 43 UCa. OL^Clai* . 

8e or aCjE . PILte ATTACKS 


/ 

I 



./•V*'? /<T 


***!** ,J0MU TAKES REFl/fijB A/ 


■• ‘“•■A / 


jfija., Jnve jn*(f kefjo / 

A #\ r '~ 

(T"\ ' V C ./ k 


Pi^e u»o \ 


\ V 








-J 

N> 


cxffa* 


tktf, A^yAttoutj just af 

te -9 v- ■ / ... ^ 1 



PM-E 


concE 


PERC uau 


corice 


Pile 



Al* HA&m&ujT *JQ%Z S+ 
fkfitA A tesf-CA. JEv*A,ye>Mj2. 
tu\i a T«i £e CaY" e*^-. 

i 

I've, ktm*, rU 

02 y 

r 


fold f*^*K**s MOftA.iA.ioy 

to let /yo ^ *«€. T 

Sancnftcetur itowett t^/urn 

I^Bfmdy Co*Jowd l 

J OUi its *&./Ok, Lo*d 

Save us, l'n* X 


/tat fcoltttltas tUK f 


\ 


. PKRfiL»U 

J 



COTlCM 


TilE 


COTi ce 


?tRS UBU 


PILE 


PtRE UBU 


COTlCE 


P(U. i ib *o*cou^ it. 

Hi<WxL ! %'s UesaLt**]. 

(in the MIDDLE op THE CRIES op tub t»alotins ( the 
BEAR ROARS AND UBU CONTI HUES TO HUMBLE.) 

Ho.puj dK ioAi^e 1 oef UM 
/Ky''-€X^/«rVe Ky<.udkk - Hm X#A . 


ffianzm nostrum auottd/anum 
d& nobtf& bo die* 


fas/mA yoi c <jtt & *- 

Ca^t UtflA ouA- 


£>icut ct no i 

dsWtorifcttg rorttcitf* 


(there IS THE SOVNP OP AN SKPlOSION AND 
The BEAR RALLS SEAD^ 



PILE 1 COTI CE 



« Be o B u 3>tb Ubt rauorf a malo,&meit 

is *t cu^M d&A.d ? Gpha. 

X Coiue ^(stcrH. f\r*v\ \ 9 c& f 

PILE (CONTrHPTWOt/SLr) Uskej*. w*-ja lifdt. 


I>tRt v/ftU (COMINQ CoWN) Un^ tX\/{dfl 

ti.auf if-ycru A\€ / 

77 xfi# iKAfUypk U)\c(£\fa*t 
'Ka XK 5 TO oJ. /.ituucuUoLj yru 
OM cJt ib 7 l« Ktbk-winded 

\zi\tuA Of. tisA A*xkST&A bd. ^/Vumotf, 
hiko s(\auned. himself ft jfce 
bAiffa fas Icxxok.^ a^uai 


ypKAX*/\j*s 

i i ft*4, a fai 


b&rtfeol fan*Se(f Awvie 7*D cA<wc 
JoT' fAksiKrtt 4 AS y<nA\ 

Sa/iAx/’f/ffx, 10A0 lAdioIM&d. 


H<Z ZpO\ituA( Mafs* P* / *V**~ 
foiHs a. coHKayi ejcW ZB 
3 / 0 '# ytfii sfatM^d. /m. nj/e.(tO'MJ 
HkA VZHApbMtxl MAPS*, oi J&e 


\>J>fr\<x[ AJC^ffVc Of 

a, /!'*&' T) 

c^ y; 



*! MS 




IkV- ftxkrtt*. Cofo'ca, 

+1*4. <JLp/*SfUe. /t/vMOfcfe- ot&LZfeA. 

Aje €^c*v CoAA/‘e<^ oka 
^KA ftwCA K*e >Uft- k&ihtfe. 

to clin*k> e-H to 4. kijto*. AocJt 
SO tUjact 0mA pAehy^AS *Jau(JL 

LajJq. less oC'\t +*\ce ^ t^auef 


to S\e&C 4 kj&K*AZ*S. 



GsLv(ti*2 oaf l //JlJ 

ki^dJr ol g*e*fr h/rcMk&vd you 
KA*. Tla^to to /u* A<*ae 

SOm*A.lC±i Ujj to Sup of^. i\)hakA' 
A Shr^aoU / peutfen\ 04 *>( TlsS. 
&J*Q.te MuUL A*lfe AtMfc. 

CO A %^ e /K ^>4Ae iCxOLt\ /k 

^te totrocteu. kprsse^,ao^i / cfexK 




PIJ-E 


corice 


PERE UBO 


Pile 


PfcRE UBO 


’f-*ie*uds j K>« foe\e v^eAy rveax /y 
^0 V4Aij-y 0u\ 0fOf\ 

<yes ii& catxxcSfy *l the f*\sta{&. 


t'n. 

C<va 


OsXZ. 


Ot Uut*.q 4 A. 

eak? J 


trOLxdr 


“t £.« toQOL\ ( 


*h' r* rr ^v?*- 

cfo~>'*uj lb €aut -Acuo f Ajc wg, 
ko^tCx,-? & nW^e «a. ^M® *»*>£. 


/oe Aaxtc, 0£*a yuA*.~J-/t 

J\Me*St *o« f 




//*k, KsjaJt’s e. frokcvf's. *u^\tz j 
dr S<qjus & >Re. Hak^s cl 


(iitk. hJnJ. f*A. j\rv^ Ae*o_ 
/oA.ca<. Hx*A£ xLrufd 
^Ay ky\A**.c4oex. Qo aud 





Pile 


p«PC UBU 


So**G. y £§*& Orf/oe. 

/• 

(COTICE t^OES OFF ACROSS THE SMOVv) 

K01Oj S/4A 
amL cuAt up ttuQ. 6eaA.^ 

OL ko . ZAr dead. 

Uk€KC0ts tjeru vie a.l\tcKaiy Lqo.ck 
La.(f- €.olA~<u. au^d bltfei*. <xCl 
OV't*! U 4 €Kfi*AeJy y 0UA - 
L U *6 //aM” 

tAoifjU. £e's *vod- 




>04= (ASiee) 


Z-ts (alouk) ifejp 445 

kit, fojFYSteUK U£>Uj I'cxxtJttAo 


PEfts UBU Noj Z do*!t tvcuU" tb do auyf&fnj 

Zmv ti-K*d y *\y Jerod.**ss. 


C.OT ICE (COMIW^ .BACK.) kjUajt £i*JTto h**j -/KiQ.*sAs / 

^HydKe Mtu.fd tCs'H.K. A*e «OCAe 
J G*stil<z 9\ out H^_ Nb\ft. 




PETRE ubu 


cotice 


PILE. 


\ 
\ 


PERE U>BU 


youUL have. fZ> u>o\k dA 
&>&**'t Aav« 04A.y^ d'j&U. k&XA 

04* f X cla^t Tol just" 

AS Sour* CAt it ****>, tU*u. you 'U 
hoM.. A**yt*Jmy, 2 iu 

ibjUAt c^k r 

***/& ?K*. di*u*.4\ by tfOAie/^eS. rife 

hJO*Ct“ have aMy fUoJ-s. all • 0 * 

/^e c&uU. yiv^ AVm* /&« 6o*\es. 

Rjaht. Pi fts/z i l?*Ai+i*** up. 

\ 'V-'-rf'.if < 3 ^ r 

^ x c<u^ see] 'tCa RMX^/^.ks 




i hej\&. irOi 


JA *\r\Grsd! ACH 
jb*d tike, to hue>o if 



conce 



Xa#W (£ U /s Aeaif 

cte.fcAo*e0l. & *xni(o(ut' 4c /tu.^nst&k. 


T*ll_fi 


CcrriCE 


PILE 


L&Jbs j-h*.tsls. /UOikti^ ScjpUA. 


X/o, *UG hurt J&JiAjs tb ta/M. aUrtuf- 
1 /OLicJL < 3 Uft A\&\* 2 

Ih toffidtf J>q ol {po d . t'^ea. t: 
e*£u*Ae *i\tb We fcc/4 *p tCj'z. 

its t\ux± • sUvu.(aL &.Lcu*Moi\ 


corice 



fk Ue 


^t> 


Jfjjixy wV ftl UJa* ? 

*Jfft K*MIA 



COTI CE 


>#»/ * ** 

<3U^ Veu<jvt<*J*Z, PCa 

(TUA escape 
/e/<S tidiXA.. (TH»r 
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scewe "7 



™p:ssiati /«*& 

/A%je /k <z(t-*ecfa'6t\ / 


j&J'J t - ..- 

Hs&i. S/$ 6 X*&BUe A-cAj* . /f£. f 

2^a <«ajr / /mT^U utKbleasau/' 
A« Tt^Uau { oi fCAuAi. -Ae. iO*s a. 
b&LK. n*y&L Aakq. r TZffu.j<**(*s 
CmuUua €xlbzs< *ue. ( *Ttt. beaus, 
fLt beAK 4£. i ( H**> 

fbiAcrCs. ut '£, G-o^K i h 

dtevit *Ocu+J- *fcO OxAyfC. 

Go CLUrexy, SoO^A«/<U # ' 

^«A y SCda«\^A«^ T i f?£tKs£.y 

Kjw, a-*oC< *£e / dtk 

^*a Hbu ( c(a^ 

^eJ- <*# fLout y*t^L ? 
j>t*\cke^C **y JxtA, you -hofop, 
J^«W heat*. •f*>o>Jtf'!t~y OkAouxM 
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ik tvK+b tiK hMASato Ca.HjstdKm.^ 
Kcaa ft*. A%nrk. £W boxK e(md 
a toujj f(**x. y £ouj**las kjUed **«, 
AkA -Cfm. 6iov*’erf ^ tAJoLKXCLoo 
K.e** Vtadtizlc is Jfeii. G~\*ast, ouyJL 
A-Is-O fi\ C.KACBVJ, A.20A JOfiL**. 
£iy tJi/txvuM; a*^C aUs& 

IK HjL duLu.jqffl*. Krt My 
“Tj^Ae #“ So/* 

4o ^suAy, A(xmas* 4 be**! 

yiru laxffc %*\du*si . 

y*u A«oa / £aJ~auc<Uc. AeasW 6 T 
4 ^ d&escJt kzoLK, YC& Sa/^i'ks 
ka<*e ctuf ttff- k.i's e<xA«Ar. 

&&*, &Uet* y£e»*, 
C-ut %>aXk 6<xa€kj ojj-, seize ffcaM 
Cask ajhJ. dj\tHJz yru^stCf 7% 
*^dea/6, A^e 

k<KfJ>'K^SS 

•jo^frCyk. ftAASfeK &jtJfcl^OLA*.C.e&.. 

ijtgNTS^ND sleeps) 




CV' 




"!X 




N AfiL 


V 


111 V. ( I 

'■■-. _ \% 

actV_ \ 

SCE>*rr^_ \ y \ 

\ x 

NI^HT. PE«E udy IS ASLEEP^rfEfcE WBO ENTERS ^/ITHOl/T JEEINq HIM. 

KjS COMPLETELY CAR 1C. 


MS 

u£ky is 


MERE tlBil 


At fast /£ V€ Aeac 4 «^ xAe/&A. 

2 !u a/©**. A^ac, &a.ti ABt a 

bad. but ifokcJr a fiiykt£n( 

JouKHty: huaqimA G^fSStity Jftfc KjAe£ 
o/ 7b/a+d *•*> ^dOA d*.ys( ^**y 
*\isU\tuM& AMScukd /K< aJh 1&t 
SatLe. frtue.. list **o*eut fat jNtat 
oal Las. 5»(«e y £* Jo a^ /b &e 
<W to h*mk& **y 'fe^fuAit. Sag*. 
*ffax*>AAds 2aa t\eas\fy sfbmed 
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to tfteo /4 tUfluf &truy* 4 . (as 
CLt*d. kis yuau^ve*.. X fox 
€SC*vf> 1i*Q. fix (vft*. £A5H y tAok .© sons 
So ZKatuouAed y *<y ajhacsh'oux 
tLoJr Ae ^/o 4 <st^/Yc*es 

>OAfc**ev«\ 4 ^ Saco A*o{ €v€t\ / 


£ KJOS ASSUJlQat, A^. 

dtcitXt W ***., *o/UoA /* *£*. j*eadnt' 
fAavf- *1 Uro*' A«*^ 4cu^ 

KiVuse#'<W* /*. +»*> A-ft // DOtV\ 

&*y. /£«. f iAflo ^ /* Afc w«j 


X ***7 Aee/4^ fu*suea( 4y 

Ha €^a 4^ c *oaM. 21 /e»ve 
/A-e fix lace., X ana'Vc aA /Ac l/fcfuU y 


a.U k\idjyos (*&>&. juj***LejL. 

r Sm/m ACASSS IUz Al\MX / kopthy 

fUus is t^/'Ae a»w ^wcu/ms. 
£A»Ma. oAf Sf’ofcs t\*t>i /r fy 





AaIUcz Ak4 fu .ASUeS /UQ.. r 
P&\*zU. ^ tUiu.sa.ad ft\ nes, 
Jr#V\0 / fl€AO^ /7\ A CtAcM. o/ Pofes 
o* d#tt**yCi*j /He. Ah Uvt 

1 CkCatSd. iUetA. jhUAy, OJ~M ojfoi 
a ^0UA Mays' jOuakqu la ^ Sfvwo 

tsjkaA- *J*s /Ky It* ay Ms** t X 

**v<Ve /i4\g & take A&uyQ. lie. 
*e*fc*\ MauajJK uj*\ €a*rea J&ete 
Mays. HouAhaJoS IaJcxS cCgsq. 

Oa /t*y J *v&Js StiU, Uqajl X 

&ta, Sm.vCM. PcL { . *»<% 

^Ojt\quQ m <HmxjC <XM . 2 ^ 

\eady (\Kn & *s»6aM- 

6 fUuu 4at buff sea - 
_£ '/m«bu\ & ray /*y v^Ay 
A&pecfaJJk socnAse.. H<xv*l X 

tateuA. Uai£ Casts, i O* X 
kis Ai\c-M.*Ua*.t i Ha** — MfdMkM 
A.//W / 4 *s-M b/!s ffuo.*\CA\x( 

t^JOS *j> 



didulf t^ajKy Oafs, 

f>r*\ d*vi\. OU, a. jote 1 - 

&ud~ aUs! ZW (oat /Ky 
AeasuAe t It's rK lrOou\SauAS t 
OMyoKJi kjAo frfces cak jo 
^cA i/*. 


MbKc UBU 


PEWE (JBU ^BfcqiNN/IN^ TO WAKE UP) i 2a/‘oL IMh4\ 

C-a^ A.-4A <€oa6hs / 

04 GW ! lAJk+A* a** Z ? ZL. 

J***$ *f{ **y OC CmJ.1 

*bbl (Qptcdg <y^ ^^oJls 
ccuns fmJP 

, ^ ’WH ^peK ‘UW? 

^ *5^5 jMi %«*> nte. 

Lets fb (c* <*/ce. \AM j 

old fO.Uot*>, did J^Au. 

sl-eep p*e.U?^ 

***' li &■ 


W 

hX- 



badly ( 2* *><*s My 
}UaJ" focoA ( Ctn\ J Ucd~ 
l/+\aoCous C'xemtfmAtts **4. 

iac^ffu^ cAe<*fn\<s, bujt Ha. 

^QftCtous. Ci6*\f>fetk.Cy Oj£ <y> 
*‘ / d ofevooued o*-\ t<xcAtrxxs^ 

_ Mfu. w?# tee ^oAo*. it gets 
ligtjr. J>c JIpia U&\j\ / t\obfe_ ^lef/*s? 

fa U acts 1>A tn^blihja tfes 

€ue*. **.&& *1 A Wj*a+ cote*. 

Uq IvAhjt a.*x*.y. Uifao s 4*. 
g*u.n+b (i*g oJt f 



Cm+i'ce, Pile, 4*£*o4A- /ue, -Sac£ 

*£■ Sk.ifcs( foU^A* «-*«. ^ 

04, £ a* jKiqkteirtul l 2W 

a#, £o/i*eff)«e W5^- JoA* spfk*? 

Hof Tie Jet+A, £ Zuuppss*. 

Sfaft a toLe**. <*A«e *^*M*s? 

DU ( 1 fast n*M* U Ha &<*#(*.■ 
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MERE VBO (ASID&) /~e.ts tqkz. aMveus.t<aM fce. 

StfUxxfton* <Xt*<A oj. tUq. tA.ljU'’ 
fefJs To bo. ex Su^\k\ntu^A( 

a.j>j>au\i'{'fo^ / Xi’kl? 

^Aoa+aSq. to poL*(Atri*J^o u^\ bcf~^ \ 

i f x( t**''~ 3 - ./S 57 -W l \ 


A 


UBU &ujt~ J»u ^ IA, t£sOi(Xjj SOAvjit)Q*y^/s \ } 

Sj*CjO*K ?< . GoyAsfeqS .Z V 

kctKjesC ( \ j 


mesb oau (ampliftin^ her voice) T ^ SJ&M Ubu y j 

So/wao*e |is fadeect l 

CLtoJl tidi. j%AC A ex piun*fX:(~ j 

iw 

/&.•£.(A ^/ Kd/\ dixit? 

A»fY( Jurf* o H^Mpsri ' n 

LUfti* to/Htft sf&il l/oYc*. ; j 
Zts Hdtjy^cA fi $ Gahhtet, j / 
<o 4 o Cjxi^n erf - ^ tv.K o&eA \iCeuf. / 
gor>d dd\/rc.e. // \ t / 





P6RE- 


u bu Oh Z l 


MERE UBV 


PERE UBU 


bern't d-i Z SA*/( 

sfQO&toa, a*x( It'd 

«4 up /Orfc yttct JaAskjKS ( 

Oh tuy jibokk! 2. U b* 

£ totu'r br&oMjz a. iooaM. 

CeuJtltxuiif HAacOxiujf ^ui/Vom. 

MERE UflU AX <^we Xc?y’^ / Aasus^oa 

iCs^U" yru * 04*4 a fcC(irj*; 

/■ l 

1%4y 'IaM,9bM / iCeutsjp* tAe+oupL 

Ho/M you* 7lcri ^ u? ' ^y S<n^ ( 

Oh! AtA.j9.fs cMjn^t y 


S 


PERE UBU 


MERE UBU 


,\ 

*> 

^J/ 


PERE usy 


W 1 / 


MERE UBU (aSJDe) SU<t*( (cON^INUING^ ) /fa# JTli MaOM/*€^ 

Mbt\ f 




PERE USU 


Ce*t)xtu.(y, fb vifesj- of 




MERE USU 


tt^ecLcK iCuxJh c£e /\r a. 
'•? 


C^AAiUl'KA ^OTUCUa . 


PERE UBU 


X Ah\m. -SAe Acis c/<*#os <z# 

^VCA. Aca, ycu c^jsx^A' jUxffh* £ff*0 

ft M* °j- l*K. 

a+msJ~ £xVyvoac4. jacsJfy 
} ^ " /y/A« Ubu., <X**a( if. y* 1 * 0Jfp*oa.e6- 


iRE l/BU 


* > 


^.KS^yeiA usiit&*i 

f\^ m feast ffa *&mlQ of 

>v • / J; v ij" -»* p> - - » 

,/^’ < **'f :-T 

'4 ^u l 
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I’d worked as a cabinet maker for more than one decade. 

Rue du Champ de Mars, (All Saints), was my address. 

My wife worked as well; millinery was her trade, 

And everything we had was always of the best. 

When Sunday came around and we saw it wasn’t raining 
We use to doll up like mad and make ourselves look fine, 

And then we’d all go out to watch the disembraining 
Rue de l’Echaude, to have a lovely time. 

Look, look at the machine revolving. 
Look, look at the brain flying, 

Look, look at the Rentiers trembling! 
(Chorus) Hurrah, arse-horns, long live Pere Ubu! 



Our two dear little brats, smeared all over with jam, 

Trustfully brandishing dolls made out of papier mache, 

Installed themselves with us up on the top of the tram, 

And we merrily lurched along towards the Echaude. 

We rushed headlong en masse as near as we could to the fence— 

As long as we got to the front, kicks didn’t matter two hoots, 

I climbed on a heap of stones— I've got plenty of sense; 

I didn’t want the blood to dirty my beautiful boots. 

Look, look at the machine revolving, 
Look, look at the brain flying, 

Look, look at the Rentiers trembling! 
( Chorus ) Hurrah, arse-horns, long live Pere Ubu! 

Soon we were white with brain, my loving wife and I. 

The brats were eating it up, and we were as merry as hell 
At the sight of the Palotin waving his blade sky-high 
And the knives all different sizes, and all the wounds as well. 
Suddenly what do I see in the corner near the machine 
But the mug of a chap I know; an ugly customer, too— 

OJd cock, says I to him, you may be looking green, 

But you used to pinch my things; I shan’t be sorry for you. 

Look, look at the machine revolving, 
Look, look at the brain flying, 

Look, look at the Rentiers trembling! 
( Chorus ) Hurrah, arse-horns, long live Pire Ubu! 

All of a sudden I feel my wife give me a shove. 

You silly mug, says she; this isn’t the time to slack— 

Chuck a heap of dung in the fellow’s face, my love 
—Now’s your chance because the Palotin’s turned his back. 

This reaily magnificent reasoning leaves me much impressed, 

So I summon up all my courage and balance myself on tiptoes, 
And I sling a gigantic turdr at the Rentier’s well-padded chest 
—Which eventually flattens itself on the bloody Palotin’s nose. 

Look, look at the machine revolving, 
Look, look at the brain flying, 

Look, look at the Rentiers trembling! 
( Chorus ) Hurrah, arse-horns, long live Pere Ubu! 



In less than no time at all I find that I’ve changed my role. 

I'm pitchforked over the fence by the furiously angry crowd, 

And I’m rushed along arse-over-tip into the big black hole 
Whence no one ever comes back—unless they’re wrapped up in a shroud 
And that’s what happens to people who go for their Sunday walk 
To the Rue d’Echaude to watch them disembrain, 

And work the pig-pinching machine, or even the tomahawk 
—When you set out you’re alive, and when you come back you're slain. 

Look, look at the machine revolving, 

Look, look at the brain flying, 

Look, look at the Rentiers trembling! 

(Chorus) Hurrah, arse-horns, long live Pere Ubu! 





QUESTIONS OF THE THEATRE 


What conditions are indispensable to the theatre? I don't think we need 
give any more thought to the question of whether the three unities are 
necessary or whether the unity of action alone will sullice, and if every¬ 
thing revolves round a single character then the unity of action has had its 
due. Nor do I think that we can argue either from Aristophanes or Shake¬ 
speare if it is the public's susceptibilities that we are supposed to respect. 
Many editions of Aristophanes have footnotes on every page stating: “The 
whole of this passage is full of obscene allusions," and one only has to 
re-read certain of Ophelia's words, and the famous scene (nearly always 
cut) where a Queen is taking French lessons. Unless we are to model our¬ 
selves on Messieurs Augier, Dumas fils, Labiche, etc., whom we have had 
the misfortune to read, and with profound tedium. It is more likely that 
the members of the younger generation, though they may have read these 
gentlemen, have not the slightest recollection of having done so. I do not 
think there is the slightest reason to give a work dramatic form unless one 
has invented a character whom one finds it more convenient to let loose 
on a stage than to analyse in a book. 

And anyway, why should the public, which is illiterate by definition, 
attempt quotations and comparisons? It criticised Ubu Roi for being a 
vulgar imitation of Shakespeare and Rabelais, because "its sets are eco¬ 
nomically replaced by a placard" and a certain word is repeated. People 
ought not to be unaware of the fact that it is now more or less certain 
that never, at least never in Shakespeare's day, have his plays been acted 
in any other way than with sets and on a relatively perfected stage. Further¬ 
more, people saw Ubu as a work written in "old French" because we amused 
ourselves by printing it in old-style type, and they thought "phynance" was 
sixteenth-century spelling. I find so much more accurate the remark of one 
of the Poles in the crowd scenes, who said that in his opinion: "It’s just 
like de Musset, because the set changes so frequently." 
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It would have been easy to alter Ubu to suit the taste of the Paris public 
by making the following minor changes: the initial word would have been 
Blast or (Blasttr), the lavatory brush would have been a courtesan’s couch, 
Ubu would have conferred a Knighthood on the Tsar, and several people 
would have committed adultery—but in that case it would have been 
filthier. 

I intended that when the curtain went up the scene should confront the 
public like the exaggerating mirror in the stories of Madame Leprince de 
Beaumont, in which the depraved saw themselves with dragons’ bodies, 
or bulls’ horns, or whatever corresponded to their particular vice. It is not 
surprising that the public should have been aghast at the sight of its 
ignoble other-self, which it had never before been shown completely. This 
other self, as Monsieur Catulle Mendfes has excellently said, is composed 
“of eternal human imbecility, eternal lust, eternal gluttony, the vileness of 
instinct magnified into tyranny; of the sense of decency, the virtues, the 
patriotism and the ideals peculiar to those who have just eaten their fill.” 
Really, these are hardly the constituents for an amusing play, and the masks 
demonstrate that the comedy must at the most be the macabre comedy of 
an English clown, or of a Dance of Death. Before we had Gdmier, Lugn£- 
Poe knew the part and wanted to rehearse it as a tragedy. And the thing 
which was the least understood—it was made clear enough, though, and 
constantly recalled by Mire Ubu's continually repeated: "What an idiotic 
man! . . . What a sorry imbecile!"—was that Ubu’s speeches were not 
meant to be full of witticisms, as various little Ubists claimed, but of stupid 
remarks, uttered with all the authority of the Ape. And in any case the 
public, who protest with bogus scorn that it contains: “Not a scrap of wit 
from beginning to end,” are still less capable of understanding anything 
profound. We know, from our four years’ observation of the public at the 
Thdatre de l’Oeuvre, that if you’re absolutely determined to give the 
public an inkling of something you must explain it to them beforehand. 

The public don’t understand Peer Gynt, which is one of the simplest 
plays imaginable; neither do they understand Baudelaire’s prose or Mal- 
larm£’s precise syntax. They know nothing of Rimbaud, they only heard of 
Verlaine's existence after he was dead, and they are terrified when they 
hear Les Flaireurs or Pelleas et Melisande. They pretend to think writers 
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and artists a lot of crackpots, and some of them would like to purge all 
works of art of everything inexplicable and quintessential, of every sign of 
superiority, and to castrate them so that they could have been written by 
the public in collaboration. That is their point of view, and that of certain 
plagiarists, conscious and unconscious. Have we no right to consider the 
public from our point of view?—the public who claim that we are madmen 
suffering from a surfeit of what they regard as hallucinatory sensations 
produced in us by our exacerbated senses. From our point of view it is they 
who are the madmen, but of the opposite sort—what the scientists would 
call idiots. They are suffering from a dearth of sensations, for their senses 
have remained so rudimentary that they can perceive nothing but immedi¬ 
ate impressions. Does progress for them consist in drawing nearer to the 
brute beast, or in gradually developing their embryonic cerebral con¬ 
volutions? 

Since Art and the public’s Understanding are so incompatible, we may 
well have been mistaken in making a direct attack on the public in Ubu 
Roi ; they resented it because they understood only too well, whatever 
they may say. Ibsen’s attack on them went almost unnoticed. It is because 
the public are a mass—inert, obtuse and passive—that they need to be 
shaken up from time to time so that we can tell from their bear-like grunts 
where they arc—and also where they stand. They are pretty harmless, in 
spite of their numbers, because they are fighting against intelligence. Ubu 
didn’t disembrain all the nobles. They are like Cyrano de Bergerac's 
Icicle-Animal, which does battle with the Fire-Beast—in any case they 
would melt before they won, but even if they did win they would be only 
too honoured to hang the corpse of the Sun-Beast up against their mantel¬ 
pieces and to allow its rays to illuminate their adipose tissue. It is a 
being so different from them that its relation to them is like an exterior 
soul to their bodies. 

Light is active and shade is passive, and light is not detached from shade 
but, given sufficient time, penetrates it. Reviews which used to publish 
Loti’s novels are now printing a dozen pages of Verhaeren and several of 
Iben’s plays. 

Time is necessary because people who are older than we—and whom we 
respect for that reason—have lived among certain works which have the 
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charm of habitual objects for them, and they were born with the souls 
that match these works, guaranteed to last until eighteen-ninety . . . odd. 
We shan't try and push them out of our way—we are no longer in the 
seventeenth century; we shall wait until their souls, which make sense in 
their own contexts and in that of the hollow mockery of which these peo¬ 
ple’s environment has consisted, have come to a full stop (even though we 
haven't waited). We too shall become solemn, fat and Ubu-like and shall 
publish extremely classical books which will probably lead to our becoming 
mayors of small towns where, when we become academicians, the firemen 
will present us with Sevres vases, while they present their moustaches on 
velvet cushions to our children. And another lot of young people will 
appear, and consider us completely out of date, and they will write ballads 
to express their loathing of us, and there is no reasons why this should 
ever end. 


(This essay was first published in the Revue Blanche.) 
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OF THE FUTILITY OF THE 'THEATRICAL'' IN THE THEATRE 


I think the question of whether the theatre should adapt itself to the 
public, or the public to the theatre, has been settled once and for all. The 
public only understood, or looked as if they understood, the tragedies and 
comedies of ancient Greece because they were based on universally known 
fables which, anyway, were explained over and over again in every play 
and, as often as not, hinted at by a character in the prologue. Just as 
nowadays they go to hear the plavs of Moli£re and Racine at the Com^die 
Franqaise because they are always being played. It is in any case quite 
certain that their substance escapes them. The theatre has not yet won the 
liberty of forcibly expelling anyone who doesn't understand, or evacuating 
the auditorium at each interval before the shouting and smashing begins. 
But we can content ourselves with the established truth that if people do 
fight in the theatre it will be a work of popularisation they are fighting 
over, one that is not in the least original and is therefore more readily 
accessible than the original. An original work will, at least on the first 
night, be greeted by a public that remains bemused, and consequently 
dumb. 

Yet the first-night public consists of the people who want to under¬ 
stand! 

If we want to lower ourselves to the level of the public there arc two 
things we can do for them—and which are done for them. The first is to 
give them characters who think as they do (a Siamese or Chinese am¬ 
bassador, seeing I'Avare, bet that the miser would be outwitted and his 
money-box stolen), and whom they understand perfectly. When this is the 
case they receive two impressions; firstly they think that they must them¬ 
selves be very witty, as they laugh at what they take to be wittv writing— 
and this never fails to happen to Monsieur Donnav s audiences. Secondly 
they get the impression that they are participating in the creation of the 
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play, which relieves them of the effort of anticipating what is going to 
happen. The other thing we can do for them is give them a commonplace 
sort of plot—write about things that happen all the time to the common 
man, because the fact is that Shakespeare, Michelangelo or Leonardo da 
Vinci are somewhat bulky; their diameter is a bit difficult to traverse. 
Because genius, intelligence, and even talent, are larger than life, and so 
inaccessible to most people. 

If, in the whole universe, there are five-hundred people who, compared 
with infinite mediocrity, have a touch of Shakespeare and Leonardo in 
them, is it not only fair to grant these five-hundred healthy minds the same 
thing that is lavished on Monsieur Donnay’s audiences—the relief of not 
seeing on the stage what they don’t understand; the active pleasure of 
participating in the creation of the play, and of anticipation? 

What follows is a list of a few things which are particularly horrifying 
and incomprehensible to the five-hundred, and which clutter up the stage 
to no purpose; first and foremost, the decor and the actors. 

A decor is a hybrid, neither natural nor artificial. If it were exactly like 
nature it would be a superfluous duplication . . . (We shall consider the 
use of nature as d^cor later.) It isn’t artificial, in the sense that it is not, 
for the five-hundred, the embodiment of the outside world as the play¬ 
wright has seen and re-created it. 

And in any case it would be dangerous for the poet to impose on a 
public of artists the d^cor that he himself would conceive. In any written 
work there is a hidden meaning, and anyone who knows how to read sees 
that aspect of it that makes sense for him. But there is hardly anyone for 
whom a painted backcloth has two meanings, as it is far more arduous to 
extract the quality from a quality than the quality from a quantity. Every 
spectator has a right to see a play in a d^cor which does not clash with his 
own view of it. For the general public, on the other hand, any "artistic” 
decor will do, as the masses don’t understand anything by themselves, but 
wait to be told how to see things. 

There are two sorts of d^cor; indoor and outdoor. Both are supposed to 
represent either rooms or the countryside. We shall not revert to the ques¬ 
tion, which has been settled once and for all, of the stupidity of trompe 
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I'oeil. Let us state that the said trompe I’oeil is aimed at people who only 
see things roughly, that's to say, who don't see at all. It scandalises those 
who see nature in an intelligent and selective way, as it presents them 
with a caricature of it by someone who lacks all understanding. Zeuxis 
deceived the brute beasts, so they say, and Titian deceived an innkeeper. 

A d^cor by someone who can’t paint is nearer to an abstract d^cor, as it 
gives only essentials. In the same way a simplified dtfcor picks out only 
relevant aspects. 

We tried heraldic decors, where a single shade is used to represent a 
whole scene or act, with the characters ''passant” harmonically against the 
heraldic field. This is a bit puerile, as the said colour can only establish 
itself against a colourless background (but it is also more accurate, as we 
have to take into account the general red-green colour-blindness, as well 
as other idiosyncrasies of perception). A colourless background can be 
achieved simply, and in a way which is symbolically accurate, by an 
unpainted backcloth or the reverse side of a set. Each spectator can then 
conjure up for himself the background he requires, or, better still, if the 
author knew what he was about, the spectator can imagine that, by a 
process of exosmosis, what he sees on the stage is the real d^cor. The placard 
brought in to mark the changes in place prevents his periodically having 
recourse to a negative state of mind, because with conventional sets one 
only becomes aware of them at the moment of their change. 

In the conditions we are advocating, each piece of scenery needed for a 
special purpose—a window to be opened, for instance, or a door to be 
broken down—becomes a prop and can be brought in like a table or a 
torch. 

The actor adapts his face to that of the character, and he should do the 
same to his body. The play of his features, his expressions, etc., are caused 
by various contractions and extensions of the muscles of his face. No one 
has realised that the muscles remain the same under the make-believe, 
made-up face, and that Mounet and Hamlet do not have the same 
zygomatics, even though in anatomical terms we think that they are the 
same man. Or else people say that the difference is negligible. The actor 
should use a mask to envelop his head, thus replacing it by the effigy of the 
CHARACTER. His mask should not follow the masks in the Greek theatre 
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in betokening simply tears or laughter, but should indicate the nature of 
the character: the Miser, the Waverer, the Covetous Man accumulating 
crimes . . . 

And if the eternal nature of the character is embodied in the mask, we 
can learn from the kaleidoscope, and particularly the gyroscope, a simple 
means of illuminating, one by one or several at a time, the critical 
moments. 

With the old-style actor, masked only in thinly applied make-up, each 
facial expression is raised to a power by colour and particularly by relief, 
and then to cubes and higher powers by LIGHTING. 

What we are about to describe was impossible in the Greek theatre 
as the light was vertical, or at least never sufficiently horizontal, and there¬ 
fore produced a shadow under every protuberance in the mask; it was a 
blurred shadow, though, because the light was diffused. 

Contrary to the deductions of rudimentary and imperfect logic, there 
is no clear shadow in those sunny countries, and in Egypt, below the tropic 
of Cancer, there is hardly a trace of shadow left on the face. The light was 
reflected vertically as if by the face of the moon, and diffused by both the 
sand on the ground and the sand suspended in the air. 

The footlights illumine the actor along the hypotenuse of a right-angled 
triangle, the actor's body forming one of the sides of the right angle. And 
as the footlights arc a series of luminous points, that's to say a line which, 
in relation to the narrowness of the front view of the actor, extends in¬ 
definitely to right and left of its intersection with the actor's plane, these 
footlights should be considered as a single point of light situated at an 
indefinite distance, as if it were behind the audience. 

ft is true that the footlights are less than an infinite distance away, so 
that one cannot really regard all the rays reflected by the actor (or facial 
expressions) as travelling along parallel lines. But in practice each spectator 
secs the character’s mask equally, with differences which are certainly 
negligible compared to the idiosyncrasies and different perceptive attitudes 
of the individual spectator. These differences cannot be attenuated, though 
they cancel each other out in the audience qua herd, which is what an 
audience is. 

By slow nodding and lateral movements of his head the actor can dis- 

180 



place the shadows over the whole surface of his mask. And experience has 
shown that the six main positions (and the same number in profile, though 
these are less clear), suffice for every expression. We shall not cite any 
examples, as they vary according to the nature of the mask, and because 
everyone who knows how to watch a puppet show will have been able to 
observe this for himself. 

They are simple expressions, and therefore universal. I’rescnt-day mime 
makes the great mistake of using conventional mime language, which is 
tiring and incomprehensible. An example of this convention is the hand 
describing a vertical ellipse round the face, and a kiss being implanted on 
this hand to suggest a beautiful woman—and love. An example of universal 
gesture is the marionette displaying its bewilderment by starting back 
violently and hitting its head against a flat. 

Behind all these accidentals there remains the essential expression, and 
the finest thing in many scenes is the impassibility of the mask, which 
remains the same whether the words it emits are grave or gay. This can 
only be compared with the solid structure of the skeleton, deep down under 
its surrounding animal flesh; its histrionic qualities have always been 
acknowledged. 

It goes without saying that the actor must have a special voice, the voice 
that is appropriate to the part, as if the cavity forming the mouth of the 
mask were incapable of uttering anything other than what the mask would 
say, if the muscles of its lips could move. And it is better for them not to 
move, and that the whole play should be spoken in a monotone. 

And we have also said that the actor must take on the body appropriate 
to the part. 

Transvestism has been forbidden by the Church and by art. Witness 
Beaumarchais, who in one of his prefaces wrote: "The young man does not 
exist who is sufficiently developed to . . .” And since women are beardless 
and their voices shrill all their lives, a boy of fourteen is traditionally 
played on the Paris stage by a twenty-year-old woman who, being six 
years older, has that much more experience. This is small compensation 
for her ridiculous profile and inaesthetic walk, or for the way the outline 
of all her muscles it vitiated by adipose tissue, which is odious because 
it has a function—it produces milk. 
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Given the difference in their brains, a boy of fifteen, if you pick, an 
intelligent one (because the majority of women are vulgar and most boys 
are stupid, but with a few exceptions), will play his part adequately. The 
young actor Baron, in Molifcre’s company, is an example, and there is also 
all the period in the English theatre (and the whole history of the Greek 
theatre) when no one would have dreamed of trusting a part to a woman. 

A few words on natural decors, which exist without duplication if one 
tries to stage a play in the open air, on the slope of a hill, near a river, 
which is excellent for the carrying of the voice, especially when there is no 
awning, even though the sound may be weakened. Hills are all that is 
necessary, with a few trees for shade. At the moment Le Diable Marchand 
de Goutte is being played out-of-doors, as it was a year ago, and the 
production was discussed some time ago in the Mercure by Alfred Vallette. 
Three or four years ago Monsieur Lugn^-Poe and some friends staged 
La Gardienne at Presles, on the edge of the Isle-Adam forest. In these 
days of universal cycling it wouldn’t be absurd to organise a few very short 
(from two to five) country performances on summer Sundays of literature 
which is not too abstract—.King Lear would be a good example; we do not 
understand the idea of a people’s theatre. The performances should be in 
places not too far distant, and arrangements should be made for people 
who come by train, without previous planning. The places in the sun 
should be free (Monsieur Barrucand was only recently writing about the 
free theatre), and as for the props, the bare necessities could be transported 
in one or several automobiles. 

(This essay was first published in the Mercure de France, September 1896.) 
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